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M ISS) MADELINE SCHILLER begs to 
] vnnounce that she is in Town for the season All 
communications respecting engagements, ant pupils, to be 
addressed to her residence, 21, Prixces-squanr, Hyde-park, W. 
N AD: AME THADDEUS WELLS) (MISS 
| EMMA JENKINS) will Sing at Newcastle-on-Tyne, on 
January 30th, Feb. Ist, and every evening during the following 
week. All letters respecting Oratorio and Concert engagements, 
to be ade inca 52, HUNTER STRERT » Remade aque are, WC, 


M* J. AUG USTUS. HUG HES (Soprano). 
\ nissan 
Lessons IX Vorce Propuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR 


Address—21, Harrington-street, Mornington-crescent, N.W. 


Sung by 


MR. WILFORD MORGAN. 





“SILENT LOVE,” 


ROMANCE. 


Words by WELLINGTON GUERNSEY. 





\ ADAME ROUS en to announce that the 
i has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &e., 
to he made to 40, Uprrr CHartorre-street, Fitzroy-square, 


or Cramer & Co, | 
| 
| 


M Iss KATE GORDON (Pianiste). All com- 
i munications to be addressed to her residence, 82, Sr. 
GrorGe's-ROAD, Warwick-square, Belgravia. 


\ ISS) BLANCHE REEVES) will SING 

} Meyerbeer’s celebrated ‘Shadow Song” at the Walworth 

Liters ary Institute, Feb. 5th. Address 14, GuiLpronp-street, 
Lussell- naan, or OLLIVIER & Co., Old Bond-street. 


\ ISS MARIE “ST oc KE N will SING. at 
i Miss Clinton Fynes’ Concert, Beethoven Rooms, 30th 
inst. Address to her residence, 2, Moxmovrn-roap Nortn, 
Bayswater. 


\ DLLE, RITA FAVANTI will SING on 
i Feb. 8th at Dublin; 11th and 12th, at Cork; 13th and 
14th, at Limerick; 15th, at Clonmell ; 16th, at Waterford, 
For Engagements en rovie, addres Mop.ir. Favanti, 28 
Abingdon Villas, Kensington, or Cramer & C)., 201, Regent- 
street, W. 


\ DLLE. RITA FAVANTTI requests that all 
4 communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABinGpoN ViLias, Ken- 
sington, W. 


TDLLE. K ATHE RINE SAMONA, Pianiste, | 


‘a will be happy to receive engagements (either Town or | 


( otry). Address, care of Metzner & Co., 35, Great Marl- 
} .vagh-street, Rezent- street, W. 


TISS BE RRY ‘GREENING begs to an- 
nounce that she is now in London, and has resumed her 
fing as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarret, & Co., 50, New 
Bond street, W. 


M R. TTARRISON begs to announce that he | 


is 7 ‘Tibervy to aceept engagements up to the 11th of 
March, for Concerts, and the Operatic or Dramatic Stage. 
Address Loxacu Loncr, Grove End-road, N.W. 


MM" ATEY AND MADAME PATEY 

wae TOC K heg to announce their return to town, and 
change of resitence, No. 9, Brerontey-noap, Highgate- | 
road, N .W. 





Ms CUMMINGS’ Tour in the Provinces —_— 


Mr. LAND and party has terminated. 


Fern Villa, 
Forest-hill, London, S.E. 


(\A48LEs LYALL, Tenor. 
place, W. 





8, Rathbone- 





TO NIGHT (In honour of the Birth of 

Ronert Burss, Mr. DAVID MIRANDA will sing the 
Poem of “TAM O' SHANTER,” music by Howanp Grover, at 
the Popular Concerts, Edinburgh, assisted by a powerful chorus 
and as originally sung by him at the New Philharmonic Society, 
Exeter Hall, andat the Norwich Festival, All letters of engage- 
ments, &c., to be forwarded to his residence, 6, Alfred-place, 
Bedford- -square, W.C 





Me (DAVID “MIR ANDA will sing at| 
4 Louth, January, 21st ; Alford, 22nd ; 


and will make his | 


Te-appearance ‘this Season in Edinburgh, 2 ith, and February, | 
2nd All letters of engagements to be addressed to his resi- 
denee, 6, Alfred-place, Bedford-square, W.C, 


M R. WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of RANsFoRD 
& Sox, 2, Princes-street, Oxford-circus, 





MUSIC BY THE LATE 


W. Vincent Wallace. 


Priee, Three Shillings. 


LONDON : 
ASUDOWN & PARRY, 


18, HANovER SQuanre. 





POYAL ACADEMY OF MUSIC.-— The 

WY Summer Session will commence on the Ist of March 
next, and continue until July 20th, with a vacation of ten days 
at Easter. Candidates for admission can be examined at the 
Institution any Monday at two o'clock, y.m. Fee for each 
Session, £18 

WILLIAM STERNDALE BENNETT, Principal. 
4, setaenesanclanstante, Hanover-square. 


YT. JAMES’S MINOR HALL, PICCADILLY. 
. This elegant and fashionable salon, which has been 
recently re-decorated and re-fitted, MAY NOW BR ENGAGED 
ror Musican Matixers, Reraptncs, Pranororte Recirars, 
&e, on MONDAYS, TUESDAYS, THURSDAYS, and 
SATURDAYS (or when not occupied by the Christy 
Minstrels). The St. James's Hall, from its high préstige, con- 
venient size, and excellent location, 18 THE ONLY Room IN 
| Loxpon adapted for the above purposes, especially if the 
| pecuniary restilt of the undertaking is taken Into considera- 
tion, The auditorium bas recently undergone many important 
improvements, with a view of increasing the comfort of the 
vi itors. _ terms, apply by letter, to Mr. Groner Lesiip; 
| y> James's tall Compnay; or = Mr. Frepenick 
| Svneesn Real of the Christy Minstrels, . James's Hall. 
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Ww ILLIE- PAPE, pene d by Commend of 

their Royal Highnesses the Prince and Princess of 
Wales, and the principal Courts of Kurope, will appear at 
Liverpool, Birkenhead, eaten, Blackburn, and other adjacent 


towns this month, visiting Ireland early in February, Address as 
usual 9, Sono-Squane, 





‘IGNOR ALBERTO RANDEGGER begs to 
\ announce his return from Italy. 31, OnciHARD-STREET, 
Portman-equare. F 


M R. INKERSALL (TENOR), will Sing in 

Edinburgh Judas Maccabreus) on Feb. 9th; Kirkaldy, 
on Feb. 11th. Letters for Concerts and Oraterios, may be sent 
to Rockingham-street, Leeds, 





M®. JOHN RHODES gives Lessons as pam 
in town on Saturdays: Piauvtorte, Singing aud Harmony. 
| Address, Mr. Joun Ruoves, Croypon, 8. 


G i NTL K MAN (Vocalist t), fully qualified, i is 


] desirous of making an arrangement by which he may 
obtain a suitable public appearance. _ Address Mer., care of 


| 


EWER AND CO.’S 


CELEBRATED COLLECTION OF 


GLEES OR VOCAL QUARTET 


“ORPHEUS,” ~ 


BY THE MOST ADMIRED GERMAN COMPOSERS, WITH 
ENGLISIL POETRY, 

Is published in Books, each containing ‘trom Four to Eight 

Quartets in SEPARATE VoIc® PARTS AND sconk, Which arrange- 

ment enables cight to sing with the same comfort, and at lesa 

expense, than two from a full score. 


FORTY-ONE BOOKS ARK ALREADY — 
Price of each Book, complete Score and Four Voice Parts ’ 
aie 


Separate Voice Parts, GAO: 0000 
[ists of contents avalis, ‘on ‘application, 


VOCAL TRIOS. 


au 







s ad, 
Crervnint,,..Sleep, Royal Child For Female Voices .. 2 6 
Linpratnrre, Stars of Night.... ForSop. Ten. and Bass 2 0 
Marcuritt ..Ave Maria . For Female Voices.... 3 0 
Mrnpetssonn Hearts Feel that 
Love Thee (Athalie) ........ For Female Voices.... 2 0 
———--—-——— Lift Thine Eyes 
(Elijah)...... For Female Voices.... 2 0 
—----— —Say, W ‘he re He is 
Born ‘¢ *bristus} sig Suacniecimelieiia For Female Voices.... 2 0 
Monigur ...... Let all those Re- 
joice (Abraham)... . For Con, Ten. and Bass 3° 0 
ReiNrHaner .. Glorious Sti ind the 
Mountains Jepththa) ...... For Female Voices.... 2 0 
Ronerti ......81X TRIOS FOR FEMALE VOICES— 

No. 1.—Recollections ..... soveoses 2 © 
2.—Peace... sinkeennn ee 
3.—Fare Thee Well . coresserse BS 
4.—Twilight ee 2 6 
5.—The Night... 2 6 
6.—C ees V: - 2 6 

Scnvnrrt .,..Coronach ... or Female Voices . 26 

Scnvucries ....Seng of Ange is. For Female Voice Ss. 20 

Triton, “TRIOS FOR FEMALE VOICES— ix 
SCORE AND PARTS— 

No, 1.—Sunday Morning. By Rohn.... 1 0 
2.—Peace. By Radecke............ 1 6 
4.—'Lhe Bird in the Sky. By Radecke 1 0 

saiaa =" ‘qpeabacneeaien Sweet 
Land ..... «+. For Female Voices .... 5 0 


LONDON : E Ww K Rt ‘& CO., 87, seas Street. 


DAGANINT RE DIV Ive S.— Chantel yr aera 
and Secretaries of Societies can have Programmes, 
Opinions of Press, Professional Testimonials, and Musical 
Repertoire GRATIS and rost rrer, as also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Hall Concerts, Belfast, and at the Exhibition Palace, 
Publin’. In forwarding address, dirrect thus, “ PAGANINI 
Repivives, 2, Northumberland-court, Charing-cross, London,” 
which will obviate mistake and avoid delay.—See Fra, Musical 
World, Sporting News. 





‘IMPORTANT TO CORRESPONDENTS. 
JAGANINE REDIVIVUS begs to intimate that 


a great many letters and newspapers have failed in 
coming to hand through being mispineerep. If addressed 
EXACTLY AS MENTIONED Above it Will hinder the poasibility of 
his being innocently accused of negligence or disrespect towards 
those who may honour him with offers of engagements, 


pean REDIVIVUS’ SECOND IRISH 

TOUR commences fiom Jan. 24th—Belfast, Limerick, 
Cork, Waterford, Clonmel (in treaty for Dublin). All immediate 
letters can be addressed Post-Orrice, Belfast, from Jan. 24th 
till Feb. 4th. (See above Advertisements.) + 


66 ury ASK ME WHY L LOVE HER, " 
Arditi’s last new Ballad, sung by Signor Fou, at the 
Orchestral Concerts, Her Majesty’s Theatre. Nightly encored. 
Price 3s. 
- Cuamer & Co, Limited, 201, Regent-street. 


Just Published, 


ULES BENEDICT’S GRAND CONCERTO 
e FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s, 6d. 


ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Illustrated with a view of ¢ “ered 
Hall, dedicated by permission to Lady Stafford. Price 4s 
Cramer & Co. Limited, 201, Regent-street. 


R. STOLBERG'S VOICE LOZENGE, — 
I For invigorating and enriching the voive, and removing 
affections of the throat, has maintained its h b character for a 
quarter of a century, "and the flattering testimonials received 
rom Grisi, Persian, Lablache, and many of the Cl and 
Stateamen, fully establioh its great virtues, No Vocalist or 
Public Speaker should be without this invaluable Lozenge. 
To be obtained of all Wholesale and Retail ts io 











Avams & Francis, 59, Flect street, EC 





United Kingdom 
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grea Monsieur HENRY RONGE Yr Pro- 
fe ude de Roles 


r de Chant et d' Et ill be happy to 
offer his services to any English Artista visiting Pari 1, who may 
dlewire to study — ra French or English Repertoire 

Monsieur Ronget “geen 4 French and English, has prepared 


upwards of fifty pup now onthe principal French lyric stages, 
and is thoroughly conversant with English Operatic and Coucert 
busine aa] 

Keferencea: Messrs. Cramer & Co., London; MM. T. 
Gantier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- | 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paria. | 
For particulars, aldress Rug pe Lavan Protoncer, 11. Mon- 
rieur Ronget will be happy to assist any intending pupils, who 
are strangers in aris, and recommended by the above gentlemen. 


First Prize, Leipsic Conservatorium, 1865, 


| gece C. ALLISON'S New Compositions | 


for the Planoforte :— 

FantOme, Etude romanesqne........66 38. Od. { 
Marathon, Marche victoricuse .,........ 48. Od. | 
La Fleur de Lis, Valse ange a YC | 
London: Avorsen & Co,, 86, Newgate-street. | 


ye. COURT C or Cc U L AR. — The leading 


fashionable Journal, 


'- Cou RT CIRCULAR.—The best Weekly 
Paper ; being « onducte: I with special attenti on to Family 
requirements It contains all the news of the week carefully 
compiled, comments upon every politieal and Peer event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Forei m dutelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society | 


6 iow COURT CIRCUL AR. Mstabli hed in 1856. | 
Price Sd. 3 stamped, Gd.—Office, 23, Tavistock-street, 


Covent Garden, W.4 


7 BE COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s 


T Wok SUNDAY GAZETT E. 
, Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and carly Political Information, and Comprehensive 
City Intelligence ; 
News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


The Professional 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the see ee of London 
by Nine o’clo 


7. PARTS TIMES.—Established 184. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CLRCL LATED ON 
THE CONTINENT ‘TOGEHRTILER Oifices:— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 


Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription.—One Guinea per annum, post free to all parts of 
the Continent P.O.0. or Bank Drafts made payable to H, 


Leananp & Co., at the London Offices, The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now exteusively cirewated amongst the wealthy and 
edueated classes of the English and American communities on 
the Kuropean Continent, besides enjoying a very wide home 
circulation, Every care has heen taken to a it the best- 
informed and most usefal Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprictors. The PARIS TIME S is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The | 
Proprietors bave arranged to issue with every number of their 
Journal a supplement containing a complete Hlustrated Guide 
to Paris and also to the Exhibition, It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TLMES will be most | 
valuable to advertisers; whilst the interesting special corre 

spondence of the paper—its prompt and accurate political infors | 
mation—and its lighter articles on Continental events—will 
make it a welcome — wherever it is taken 








BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


PESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, t 


the incomparable excellence of his productions, which, for 
Quauiry of Mareniat, Easy Action, and Great Dusanility 


They can be obtained, Ketail, of every dealer in the World; 
Wholesale, at tho Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Gracechurch-street, London, 


will ensure universal preference, ine 





Who’s your Doctor? 


1 HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


| right Drama, with ground plans, « 





| 
66 5 he GOLDEN DUSTMAN: ” (founded | 
on Mr. Cuoantes Dickens’ Vulval Friend. Drama 
ina Prologue and Three Acts, by HENRY B. FARNIE As 
produced at Sadler's Wells Theatre, June 16th, 1506, with the 
utmost success. Licenses to play the above original and copy- 
ketches of scenery, and 
prompt copies, to be had on application to Mr. i. Liston, 
Ansford Cottage, Northend, Fulham, London Manag re: 
cautioned against spurious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 








VINGT MELODIES, 
CHANT ct PIANO, 
Par. Cl. GOUNOD. 
Price 10s. 


séranger. 


+ EAS CRAMPS cccc cece cccecs cess ccctescces . 
A. De Lamartine. 


1 

2. Momvemir os scccsececccvcese 

3. Ave Maria 

4. Le Vremier Jour de mai .. os cece ce cececeees . Passerat. 
ee err ere os. 
G. Aubade ......0.sscorecceececeserece cece ee Victor Hugo. 
7. Chant d’aut 

& 





Alfred de Musset. 
. Alfred de Musset. 
Victor Hugo, 


De, DO MOUEY én bode nose nt as.ne once ceases enna 
9. Venise .. 
10. 8 rénade. 














11. Le vallon .. e: De Lamartine. 
12 Le Juif-errant . ‘ oo séranger. 
13. Chanson de prin tems ° Eugi ne ‘Tourneux, 
BG. Tee NalMMes oo.cc cc cc cease eave Ponsard. 
16. Nilor ni la grandeur .......... La Fontaine. 
16. L'ame d'un ange (La Rondincila) .. Théodore de a. 
i7. Jésus de Naz weth TTI Ter TT TT Porte. 
18. Mon habit. peerkhes a ccetbeae ans qo 
I). La chant d'Kuryel CO re ve evccccvcccescses -. Ponsard, 


20. Le Soir De Lamartine, 


Cramer & Co. Lin mited, 2 201, Regent-street, W. 


1 tad AND POPULAR ITALIAN SONGS 
bi AND DUETS ny GUGLIELMO, 


Sonas, 
Alla mia Maria, * Il cielo e te.” 
Zora, * Canzone a 1 Corsaro.” 
Oh fossi, oli fosasi, un Rondine, 
Il primo sorriso, 
Qui sospirando. 
Durrta, 
Vé comé bello il mar. 
Je ne respire que pour aimer, 
2s, 6d. Each, 
The above are amongst the very best ever written by this 
popular composer, 


Cramer & Co. Limited, 201, Regent-street. 


GOUNOD'S NEW SONGS, 


Qo! ITUDE. Pastoral Romance for Tenor or 
kJ Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


I EDJE. <An Arab song for same Voices. 

Price 4s, illustrated. 

“Monsieur Gounod has just finished two very beautiful me- 
lodies, ** La Solitude” and * Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 
second, in the Arab style, 18 full of passionate sentiment.”— 
Orchestra, 


Cramer & Co. Limited, 201, ene, 


Ut sYSSES. The C iain a Cu. GUONOD. 
/ For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Favcrt) price 
1s.; Reader's copy, large type, 28. dd. Chorus and orchestral 





| parts, Country socicties supplied. 


London; Cramer anv Co, Limited, 201, Regent-street, W. 
é ie SYLVAN ECHO, A very pleasing echo 


song by Masini. Price 3s. 





Cramer & Co. 201, Regent-street. 
DAU LINE'S SONG, ‘Who Milne me fresh 
flowers?” Composed by J. L. Hatton. Exquisitely 
illustrated, price 3s. Just published, 
Cramer & Co, Limited,.201, Regent-street, W. 


ee GALOP. On the celebrated American 
. air, by C. Godfrey, Scots Fusilier Guards, Solo or duet, 
43. Illustrated, 
Cramer & Co. Limited, 201, Regent-street, W. 
HOR LOG E DU GRAND PERE. A charming 
4 caprice for Pianoforte, by Nollet. Just published. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NLORA MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s, 
Cuamer & Co, Limited, 201, Regent-street, W. 
7. IL IGHT YET LING ERS. Duet for equal 
voices, By George Linley. A charming chamber work. 
Price 38. 
Cramer & Co, Limited, 201, Regent-street, W. 








A® AUTUMN LEAF. A beautiful short de- 
scriptive pies »¢ for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 


—$—$—$—<$< $<<<—=====«**= 


(PE LONDON. PIANOFORTE COMPANY 
LiMiTED Lege “Dussek & Dussek” Mann- 
factories, 30. Lyme-stTrezt, Camden-road, and at Castie- ROAD, 


| Kentish Town; Orricg 1s Lymg-stReet. 


The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which ye 
send out in the very HIGHEST STATE OF PERFEC TION, ; 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company mnst be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOTIN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 
Ashton-under-Lyne oo. .ccceseececeee Fe Newall, 


Armagh ...... a5-0~ 06 60'e-0s 08 Se ne We me 
Belfast.. 00 cee on 00 06. 00 00 0 nse ce Hart & Churchill, 
Birming ham slave's is aevateinleiile 0d oe cist Beresford, 
oneal Ea ery FL 
oe erie, 
Ditto waciresq onan Giagioa aecnnahae-26 ans 
i ce EE eee fy 










tina TP eee, 
Bury , W. BPragy. 
Canterbury .. a G. Eas 
Cheltenham , - . C. Hale. & Co. 





ectctendl De, ese 

cae ET Ey eR 
CHRON coccvdsecesncccycs ce 0¢eece co Mine MORTIOR, 
ng Re es TY 
PO eT ee eT Teer: 

Dill. sesesssesnvesevesesneese eed MetbveR, Bmpoon, & 

Ditto 06. 06. 60 60:00:60 66,06 06.00 60:86 50 Siemans & Co, 
E linburgie rere rT 86S lS 

BED 6s: cide tntate seen ed sane sees ce Re oe. 

on EE OT Te 
| oo antpcsruten Se re, eS 
GhasqGOw 2... 0000 cere cece cece cececeee Je Muir Wood & Co, 
ea EE OE eee fT 
HAViJAX 6. sce co ceeecceeecceceeece ee Win, Heminway. 
Hartlepool .... +. +0. . C. Hoggett. 
Hudderstield .... 00. «. J. Wood, 
Leamington eees Mr. Mander, 
Beds 20 wccececucseccscvceseveesve ce Os NON CAREER, 
DAIGED | a.0 6:06 ni 0:00 on Kavu on on: ian En, 

Ditto ‘ J. Blackshaw & Co, 








Ditto . J. Smith & Sons, 
Ditto ... T. S. Beswicke. 
Manchester . Hime & Addison, 


DiMO oo cccccccecccccecccccesocces Me HEnry, 

Dittd  cocccececoccescccece . James Turner. 

ee Fe .» Messrs. Forsyth 
MEWCGRTE 00 0n09:08.0000:0008 . Nicholson & Son, 
OE ey a 
Reading .. ve cecesece coccceccceeceees Miss Binfield, 
Stourbridge ecececccccccecccccecs HM. Silnms, 
Ba erGd | oc. ue 00 00:00: 00.00: 40 200000 Gods VE: 
Tiverton ... 4 ‘i 3 L. Sharlane. 
Upper Noo wood, South “Norwood, and ) 

‘Doe Palace TOrerererere rey ey yu Berenger & Sons, 








NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 


RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS. Irish 

Ballad seccccsces sui aedecnamamaiaitesmiamieies 

CHINESE DANCE. For Pianoforte 

TRIUMPHAL MARCH. For Piano- 


UE scacsnndetacendliaticiantdetitdetrntukais 


_ & oo 
o oo 


Cramer & Co, Limited, 201, Regent-street. 





HARMONIUM SI!!! 
HARMONIUMS £4. 
i I + saitcdcrswindsicsada ein 


aS 
un 
oO 


Seven Stops......... ibinla laa cata 15 0 
Fight Stops, including the beau- 
tiful Voix Celeste ........00000 


Ten Stops, suitable for Churches 13 10 

POET NODE anise ccoresanssvngecees 17 0 
&e, Xe. 

These Instruments are of a pure quality of tone, and the 


workmanship of great durability, manufactured under the imme 
diate supervision of Junius LayLanp. 


coc 


Send for Illustrated Catalogues to 


JULIUS LAYLAND & CO., 
67, BLACKMAN STREET, BOROUGH, 
AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 


TRADE SUPPLIED. 





_, GRETION’S MERRY OLD ENGLAND 
TOCCATA. 8s, 








SOLD BY ALL CHEMISTS, 


Caamun & Co, Limited, 201, Regent-street, W, 


CRAMER & Co. Limited, 201, Regent-street. 
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THE BRIDE. 





Her triumph earned is dasht with tears, 
Her face is sad and gay: 

She weighs the twain—her home of years, 
Her lover of a day. 


And fearing even in her hope 
And trusting through her doubt, 
Too blind to walk, too strong to grope, 
Her woman’s soul peeps out. 


She weeps to hear the merry chime, 
And smiles as who should say, 
“ My face is as the April time, 
Because my heart is May.” 
Siama, 








PROVINCIAL. 
«“ Cagliostro,” at the Prince of Wales’s, Birming- 
is still doing well. 





“ True to the Core” will shortly be produced at 
the Amphitheatre, Liverpool. 


A new and improved ballet scene has been added 
to tle pantomime at the Queen’s Theatre, Hull. 





Mr. Arthur Sketchley has, during the past week, 
been giving his entertainment, Mrs. Brown at the 
Play, to well-filled houses at Bristol. 





Loveday’s Opera Company are again about to visit 
Neweastle-under-Lyme. Mdine. Dyer and Mr. Bowler 
still retain their position as soprano and tenor. 





The pantomime at the Theatre Royal, Cardiff, 
was performed for the last time this season on 
Wednesday evening. It has been most successful. 
A company called the English Opera Company 
gave two concerts at the Stuart Hall, Cardiff, on 
Monday and Tuesday last. 








At the Theatre Royal, Swansea, on Monday, Miss 
Eliza Thorne made her début as Peg Wofington in 
the play of ‘* Masks and Faces,” and displayed con- 
siderable ability. She will, we have no doubt, prove 
a valuable acquisition to the present company. The 
other characters were well performed by the com- 
pany. On Tuesday “ The Stranger” was performed, 
Mrs. Haller being performed by Miss Thorne in an 
excellent manner. 





On Tuesday the 15th inst., it being the occasion 
of the opening of the new Town Hall, Somerton, 
Mr. Loaring of Yeovil and a large party of vocal and 
instrumental performers gave a concert, the music 
being selected from the works of Haydn, Mozart, 
Mendelssohn, Gounod, Balfe, &e. Upwards of four 
hundred persons were present. The performers 
were all amateurs, and the performance was a great 
success and elicited the greatest applause from a 
highly respectable and discriminating audience, 
comprising the chief families of the neighbourhood. 





On Friday Mr. James, the proprietor of the 
Alhambra Music Hall, Chatham, was summoned for 
performing stage plays. The defendant, throngh 
his solicitor, Mr. Hayward, offered to submit toa 
nominal fine, and pay the costs, providing the case 
Was withdrawn, with the alternative of appealing to 
the Court of Queen’s Bench in case of a refusal. A 
nominal fine of 6d. was inflicted, and the case was 
accordingly withdrawn. Mr. James is still playing 
ballets, and it is his intention to take the case to 
the Court of Queen’s Bench if interfered with again. 





The second of the series of Classical Chamber 
Concerts took place Wednesday evening last in the 
small concert room, St. George’s Hall, Liverpool. 
The artists were, Miss Lousia Pyne, Mdme. Schu- 
mann, MM Joachim, Ries, Terbini, and Piatti—— 
A grand concert is announced for the 29th inst., at 
St. George’s Hall, Liverpool, the proceeds being de- 








the artists’ nemes are—Malle. Tietjens, Mdlle. Sinieco, 
Mdme. De Merie Lablache, Mr. Tom Hohler, and Mr. 
Santley. Mr. Charles Hallé will preside at the 
pianoforte, and Mr. ;Best at the organ. The 
annual concert of Mrs. George Keef, was held at the 
institute, Liverpool 21st inst., and passed off very 
successfully. 








Mr. Byron has made somo excollent engagements 
for the Theatre Royal, Liverpool, which is still 
nightly crowded. Miss Madge Robertson and Mr. 
Arthur Stirling are to enter upon an engagement 
early in February. Mr. and Mrs. Charles Kean will 
afterwards appear for a limited number of nights, 
to be followed by the Drury Lane company. Then 
Miss Herbert and Mr. and Mrs. Frank Matthews 
will rejoice their hour upon the stage during a 
limited engagement. Burnand’s burlesque of 
“Black Eyed Susan,” now being played at the 
Royalty, will then be produced, and also W. 8. 
Gilbert’s ‘ eccentricity,” ‘Dulcamara,” from the 
Prince of Wales Theatre, London, are under engage- 
ment, as alsois Mr. Fechter, of the Lyceum. Mr. 
and Mrs. Barney Williams will follow, and after- 
wards Madame Ristori. 


A success has been achieved by Mr. J. Coleman, 
lessee of the Theatre Royal, Hull, by the adaptation 
of Planché’s burlesque “ The Fair One with the 
Golden Locks” as a pantomime. Mr. Alfred Davis 
has written with good taste such additions as were 
necessary to give the piece the traditional form of a 
a Christmas pantomime, and he impersonates the 
King with humorous dignity. The engagement of 
Miss Fanny Reeves and Miss Beatrix Shirley for the 
parts of Graceful and the Princess is the main cause 
of the success, although the whole has been put on 
the stage with great completeness, the scenery, 
appointments, and dresses being of the most satis- 
factory description. The two ladies just named are 
good musicians, having excellent voices; both 
possess considerable personal charms, and are 
superior actresses, and seldom do two artists appear 
together combining so much intelligence, refine- 
ment, and grace. The attitudes, action, byplay, 
and enunciation of Miss Beatrix Shirley evidence 
high artistic power. The public of Hull show by 
their patronage that the production of a good 
Christmas piece at the Theatre Royal is duly appre- 
ciated. 

The efforts of the Dublin Glee and Madrigal 
Union appear to be in high favour, judging from the 
flattering encomiums passed on the first concert of 
this, their second season, by the Dublin press. The 
members are all well-known and popular artists in 
Dublin and elsewhere, with voices, young, fresh, 
and of good quality and training. The members 
are Miss Fennell, Mr. J. Hemsley, Mr. Peele, Mr. 
Rh. W. Smith, and Mr. T. Grattan Kelly—all, with 
the exception of the lady, being members of the two 
Cathedral choirs. The Freeman's Journal, in allu- 
sion to the concert, says, ‘‘ that the singing of the 
glees and madrigals was a delightful treat, and that 
the concerted performances were rendered with 
absolute perfection. The solo pianist of the evening 
was Miss Jackson, a distinguished pupil of the Irish 
Academy of Music. Her appearance may be said to 
have been her début at the public entertainments of 
Dublin, and was in every particular a brilliant and 
encouraging success.” We believe it to be the 
intention of the members of the Union to give some 
of the English cities an opportunity of pronouncing 
judgment on their labours; and if they do, will 
probably make a feature of Irish airs, barmonised 
by Irish musicians, as well as of English glees: and 
madrigals. 





At the Dublin Exhibition Palace two performances 
of the “Messiah” have been given.. The first was on 
the 15th inst., when the principal vocalists were 
Miss Anna Hiles, of the English Opera Company, 
who is favourably remembered in Dublin by the 
success of a short engagement in the Theatre Royal, 
Miss Fennell, Mr. Topham, and Mr. Grattan Kelly. 
Mr. O’Rorke took the post of conductor. The 


soprano, had a great deal to do and did it well. Not 
only did she display great power, but that sincere 
devotional spirit by which alone Hiindel’s finest 
melodies can be effectively interpreted. Her render- 
ing of tho jubilant air “ Rejoice greatly, O daughter 
of Zion,’ and her version of ‘I know that my Re- 
deemer liveth” deserves high praise. Miss Fen- 
nell’s voice and style are eminently suited for 
oratorio, and the taste and feeling with which she 
gave the recitative “Behold, a Virgin shall conceive,” 
the taste and pathetic earnestness of “He was 
despised and dejected,” were fully appreciated.” Mr. 
Grattan Kelley proved himself thoroughly adequate 
to the basso parts ; and Mr. Topham in the tenor 
left little to be desired. The second performance 
came off ou Saturday evening last when the prin- 
cipal singers acquitted themselves well. On both 
occasions it was evident that the chorus was weak 
and in want of training, but those can only be 
remedied by time. 





At Leamington Mrs. Henry Dale’s morning concert 
drew to the Royal Assembly Rooms a large and 
fashionable audience, whero that clever artiste 
exerted her best powers to accomplish success. The 
performers wers Mrs. Henry Dale, Mrs. Woodmass, 
Mrs. Frank Gresley, Mrs. Julian Marshall, Miss 
Huntingford, Miss Hodgson, and Miss Appleford ; 
Messrs. Hay Drummond, Julian Marshall, Desmond 
O'Callaghan, Mander, Aspa, Gregory, Barnett, and 
Moore; Dr. Wesley and Signer Aspa conductors. 
The cavatina from ‘ Somnambula,”’ Come per me, 
gave Miss Huntingford good scope for her ability, 
and Mr. Hay Drummond created a profound im- 
pression in tho succeeding scena Nel furor delle 
Tempeste, the cabaletta of which, Per te dibane 
lazrime was vociferously re-demanded, the last 
movement being delivered with (if possible) more 
verve the second time. Mrs. Dale’s rendering of 
Hiindel’s solo (pianoforte) Concerto B 6 was superb, 
Dr. Wesley's glee, ‘ Shall I tell you whom I love ?” 
was well sung. The accompaniments throughout 
were played in a most finished style and with un- 
exceptionable steadiness and brilliancy, while the 
music was well chosen, and the singing betrayed no 
lack of precision. 





Malle. Tietjens sang in the Free Trade Hall, Man- 
chester, on Thursday the 17th, at one of Mr. Charles 
Hallé’s weekly concerts. The program—in which the 
classical element predominated—was well arranged, 
and the concert may be cited as among the best of 
the season. Mdlle. Tietjens’ vocal selection were, 
first, the grand scena from * Der l’reischiitz,” which 
she sings, perhaps as no other living cantatrice can. 
The air, ‘Non mi dir” from “ Don Giovanni,” and 
‘¢ Ardor gl’ inerasi,”’ from ‘ Lucia di Lammermoor.” 
To this air there is a beautiful flute accompaniment, 
which was finely played by Mr. De Jong. In all 
these solos Mdlle. Tietjens was greatly applauded, 
and there was an encore for the last, but the call 
was not persisted in. On all sides a hope was ex- 
pressed that she will again visit Manchester beforo 
the close of the season. Come when she will, a 
hearty welcome is always in store for her. Mr. 
Charles Hallé was loudly cheered in his excerpta 
from Mendelssohn's Songs without Words. He 
played four numbers with clear and firm manip- 
ulation, and with an _ intelligent rendering of 
their various beauties. Spohr’s dramatic con- 
certo and an Adagio and Gavotte were played 
by one of the violinists on the first side, Herr 
A. Petterson, from Stockholm. His performance 
was much admired and applauded. At tho end 
of the first act we had Beethoven's Pastoral Sym- 
phony. The band and their able chef are deserving 
of the highest praise for their able interpretation 
of the work, which gave evident delight and satisfac- 
tion to the audience. The overtures were Zampa, 
Clemenza di Tito, and the Siege of Corinth——The 
pantomime at the Theatre Royal, ‘The Fair one 
with the Golden Locks,” by Messrs. T. Chambers 
and W. 8. Hyde, is a great success and is drawing 
very large houses. In addition to the beautiful 
scenery and the glowing, glittering transformation, 
the acting is of first-rate order. The rival pages by 








voted to the various charities of the town. Amongst 


organist was Mr. Houghton. Miss Hiles, as principal 


Misses Clara Denvil and Lisa Weber, the King and 
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Idle-pated Minister by M Templeton and CONCERTS overstrained and ludicrous. The types are no longer 


On Monday evening, Jan. 21st, the members of 
the Bi ton Institute gave their first coneert for 
the present year in the Town Hall. The voeal 
ists consi e leading members of St. Mary | 
Maydalene’s Choir, conducted by Chevalier H. Duval, | 
Mus. Doe. Mame. Cassinello, who 


AWweetne and expression a ballad eomposed by 


ang with mueh | 


Chev. H. Deval © Far away,” and Linley's “ Hear | 


londly applanded,. Mi 
Ramsey pave Boseovitch’s “ Nightingale” and“ Con 
ing thro’ the Rye with considerable taste and | 


weetness, reeciving (for the latter) an ence 


Horn’s pretty duet “IT know a Bank” very sweetly | 
warbled, by Mdme. Cassenello, and Miss Ramsay | 
was reeeived with great favour. Mr. W. 
sane Shield’s The Anchor's Weighed” and “ My | 
Pretty Jane” with great taste and expression, | 
elicting for each, an eneore. Mr. Brooks ren 
dered Mr. FF. Beryer’ ong 
prettily. This gentleman has a good tenor voice, | 
and, with the : tanee of a good master, might | 
make for himself. a position. Mr. Wills gave a very | 
fair rendering of Thomas’s * Beautiful Isle of the 

.” Mr. FJ. Frye ea most exquisite render 
ing of Weber's “Invitation ala Valse” for the piano 


forte, receiving from s nudience the most enthu 


* (reraldine ve ry 


Kinstic ppl . Moscheles’ * Village ¢ horister 

and Bishop's * All ice We ear’? were given by 
the cho with most lmirable effect and preci ion. 
Chevalicr H. Deval presided at the pianoforte with 
h usual ability. During the interval between th 


two parts of the concert, two re ulings were given ; | 


the fin t comie one, entitled * Publie speaking 
aequired in one lesson,” given by Mr. Scrace, 
affording auch amusement; the second, the 
* Downfall of Cardinal Wolsey,” most admirably 


C. Hudsgn : seldom have we mews ard so 


| 
| 
ms | 
amateur, p 


Mr. Dilworth’s Grand Concert at the Assembly 
Mechanics’ Hall, Hanley, on Monday last, 
was a vreat succe Ihe room was densely crowded, 
the reserved seats being filled by a fashionable 

inpany, including the leading inhabitants of New 
Mille. Titiens | 
superbly, and 


given by Mr. 


fine a reading from an 


Room, | 


castle-under-Lyme and the Potteric 


sang * Ocean thou mighty monster” | 


was no less happy in Mdme. Grisi’s favourite “ Qui 
la Voce’ from * Puritani.” 


also sang ** The last rose of 


The great prima donna 
and Ran 
of course 
kindly 


Santley was 


Summer,” 
degger'’s pretty canzone “* Ben e ridicolo 3" 
the enchanted her audience, and very 
re ponded to encores, Mr. 


vociferously encored in each of his songs; his singing | 
| 
| 


Ove ral 


of Handel's “O ruddier than the cherry’ was 
Mdme. Demeric-Lablache was no 
audience, she having appeared in 


‘ pecially fine. 
strange r to the 
this di 
has a splended contralto voice, and she gave * 
and * Tl Seqreto”™ 





trict with Grisi and Mario la : winter. a set 


che sapete”™ with gre 5 feeling and 
expression, Mr. Tom Hohler 
sweetly 
Malle. 


sereno 


nny two songs very 


Baumeister sang Bellini’s Com per me 
so charmingly that she was compelled to 
a high compliment to Mdlle. 
considering that it was nearly at the close of the 
concert and that she immediately followed two such 
reat artists as Malle. and Mr. Santley. 


Signor Rezze performed two solos on the violon 


Baumei - r, 


and was encored, and the pleasing little lady | 
| § 
: | 
repent it, 
“ 
| 
| 


Titiens 


ells in a masterly style and roused the audience 
fairly divided the 
of the evening with Titiens and 


to enthusiasm. Signor Pezze 
honours 
A word of praise to Signor for his 
excellent There were special 
trains to Neweastle, Stoke, Longton, and Burslem at 
the close of the concert. 


Santley. 
Bevignani 
accompaniments. 


To Stverns!—‘ Brown's Bronchial Troches,” which have j 
yroved so successful in America, for the cure of coughs, colds, 
> wrseness, bronchitis, asthma, catarrh, or any irritation or sore 
ness of the throat, arenow imported, and sold in this country at 
Is. 1}d per box—put upin the form of a ‘lozenge ;" itis the 
most convenient, pleasant, safe, and sure remedy for clearing 
and strengthening the voice known in the world. Amongst the 
many eminent singers Who use the Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook, 
and others of the Koyal Opera, London. Sold by all Chemists 
Principal Office, 205, High Holborn, London, 





‘|chim being ret 
| opened with Beethoven’s C m 


itself, the ] rformance, at the hi 


( 
rable. Bee 





| 
direction of Miss Ellice 


| dered Davy's old song, 


| | good, though 


The Mon 
Mdme. 


lay Popular Concert of the week brought 
Goddard, and Mr. Sims Reeve sy Herr Joa- 
ined as violinist. The program 
ajor quartet, one of 


the three dedicated to Count Rasoumowsky, and 
' 


indieative of those * eccentricitic which 
characterised the composer's later productions. 
Specially beautiful in the Andante in A minor, 


nd terminating in a splendid specimen of fugal 
iting, in a form which is not strictly a fugue in 
mids of MM. Joa- 
wy Blagroye, and Piatti, was admi- 
thoven was well represented during the 
being entrusted to Mdme. Arabella 
acquitted herself in the ‘ Sonata 
nd dex- 


C minor sonata for the lady 


him, Ri 
evening; beside 
Goddard, who 
{ppassionata” with her known brilliancy a 
erity, he furnished the 
pianist and Herr Joachim as violinist, who were 
udly applauded, and in * Adelaida” gave Mr. Sims 
an opportunity of repeating an old success. 
Mr. Sullivan's** Arabian Love Song” 
eneore, sung by the same able 


achieved an 
exponent: and 
‘s genial quartet in B flat completed the well- 
urranved though little novel program, 

A vocal and inst 


Haydn 





concert, under the 
Jewell, was given at the 
Russell Institution on Wednesday evening, the 16th. 
The vocalists were Miss Anna Jewell, Miss Lucy 
Franklin, Mr. W. TT. Cummings, and Signor Cara- 
voglia. The instrumentalists, Mi Ellice Jewell, 
Mr. H. Bloerove, and Me. Aylward. In addition to 
part of Haydn's ever fresh trio, No. 1, 
lin G minor, the fair direetre ty Chopin's Fan- 
taisie Impromptu, Op. 66, and Chalmers Masters’ 
Fairy Caprice > and * Puck” (the latter 
composed expressly for her), with great brillianey 
Miss Anna 
Jewell's pure soprano was heard to great advantage 
in Sullivan's “ Orpheus with his Lute,’ Gounod's 
lovely * Bereeuse ” had the valuable 

istanee of Mr. H. Blagrove in the obbligato violin 
n elegant song, I saw thee weep,” 
composed expressly for her by Herr Carl Hause, who 
officiated as accompanist. Pinsuti’s duet, ‘ Sou- 
venir,” was charmingly sung by this young lady and 
Mr. W. H. Cummings. Mr. Cummings well ren- 
“The Bay of Biseay,” 
Songs by 


rumental 


the pianofort 


, ** Titania’ 


combined with great delicacy of nth 4 


(in which she 


|) art), and in a 


which 
Miss ~~ 
solos by Mr. 

Aylward, helped to form a varie a 


obtained a warm encore. 
| Franklin and Signor Caravoglia, 
Blagrove and Mr. 
and attractive program, and the directors of the 
Institution and their friends have every reason to be 
satisfied with the bili of fare provided for them by 
Miss Ellice Jewell. 

A very enjoyable concert was that given on Mon- 
day by the members of the Westbourne Society, in 
Bayswater. The audience, who came by invitation, 
were numerous and appreciative, and the proceedings 
went off well. The first part was noticeable as com- 
prising a selection from Herr Oberthiir'’s 
the Hart: which was 
In this we may specify as 


” 


Mountains warmly received. 
particularly pleasing and 
“Art thou thinking of me,” 
sung by a young lady whose voice was exceedingly 
sweet and agreeable. A chorus, ‘* Come from the 
mountains,” was well sung, the change from F to 
In the 
choruses and part songs the tenors and basses were 
ve thonght the sopranos harsh. A 
ste would have improved most of the 
We particularly liked a tenor song, “ Ethel,” 
Mdine. Leupold, which earned a 
favourable reception. The young lady who sang in 
the first part again earried off the palm in “Oh! 
were I the moonlight,” a composition of Herr 
Oberthiir. 


well done, a ballad, 


G flat and back again being very effective. 


little more ta 
pieces. 


compose d by 











THE THEATRES. 


George Colman the younger’s comedy of “ John 
Bull” has been this week revived at Drury Lane. 
The play has much in it which fastidious audiences 
of to-day, taught by burlesque to laugh at the didactic 
morulity which pleased their forefathers, may deem 


‘ Spirit of 


types of to-day; the morality is of the old stage 
pattern, the conclusions (such as that braziers are as 
iclass heroic, and men of fashion heartless) are not 
to be deemed unexceptionable ; while the charactor 
of the plot is well worn. But, on the other hand, a 
brisk dialogue and the opportunity afforded of stu. 
dying the habits and manners of a past age, together 
with the traditional respect which clings (and rightly 
so) to the Legitimate Drama, suffice to please an 
audience which is compelled to assemble at an un- 
usually early hour. The comedy has been com. 
pressed into three acts, and plays the easier for the 
change. ‘To the acting we regret not being able to 
give unqualified praise. Mr. Phelps, as the high- 
minded brazier, Job Thornberry, is somewhat heavy 
and tedious: the character itself is little sympathetic, 
and the defect of the composition is heightened in 
the exposition. Mrs. Hermann Vezin, too, as the 
heroine is scarcely sufliciently simple and unarti- 
ficial, while the Shufileton of Mr. Edmund Phelps is 
devoid both of humour and character. In the tedious 
part of Peregrine, the philosopher, Mr. Swinbourne ig 
solemn, didactic, and slow. Mr. Barrett, the en- 
livener of the piece, was on Monday night suffering 
from a bad cold. The Duke of Edinburgh attended 
the performance. The pantomime goes briskly; the 
comic business is amusing—thanks to the ability of 
& personage to whom critics often forget to award 
ihe merit which belongs to him, generally slumping 
his faculty in that of the scene-painter. We allude 
to the machinist, whose duties are no less important 
than the scene-painter’s, although they attract little 
recognition. Drury Lane possesses an excellent 
machinist in the person of Mr. Tucker, and to him 
the pantomime is largely indebted for its * go.” 





FRANCE. 


Paris, Jan. 23rd. 

One of the best performances of the season at 
the Italiens came off last week, when “ Il Bar- 
hitre’’ was given for the rentrée of Gardoni. The 
cast was strong, including the names of La Patti, 
Gardoni, Agnesi, Verger, and Zucchini, and that 
most useful of all comprimarie Mdlle. Vestri. La 
Diva was in good voice, and sang in a most charm- 
ing manner. In the ‘lesson scene” she intro- 
duced the Bolero from the ‘ Vépres Siciliennes” 
with a “dash” and certainty of intonation rarely 
equalled. Gardoni is the same singer distingué as 
of bygone years, and still a good representative of 
the serenading Count Almaviva, of russet mantle 
celebrity. M. Verger is a good baritone coming 
from a good school. He knows how to act as well 
as sing, and worked through the dangerous part 
of Figaro—dangerous because Delle-Sedie with his 
still, small voice, was in our recollection—with 
success. Agnesi is the best Don Basilio we have 
heard. He is making daily an advance in public 
favour, and last night he risked having a bis for 
the air “La Calunnia,” which he detailed in a 
most praiseworthy manner. Each phrase had its 
meaning, and in the crescendo passage ending 
with the famous “come un colpe di canone,” &c., 
his fine voice and good emission were much ap- 
plauded. It was grateful to our ears to hear a 
basso who does not “ bleat” like a goat, and who 
gives the right accent to the part. Malle. Vestri 
deserves a word of praise for her singing of the 
old Russian contredanse that the maestro has in- 
troduced in his opera. With such a good cast, of 
course the ensemble went admirably, and the 
audience retired in the best humour possible. 
After the disappointments caused by influenza 
and “ hurried up” performances this makes a good 
beginning for the new year, and let us hope that 
this state of affairs will continue, and that we 
shall be able to congratulate the manager at the 
end of the season on having a good balance in 
favour of the ‘‘Avoir”’ side of the accounts. We 


all wish it, for there is not a director living who 
is more liked by the public than M. Bagier. But 
were I one of his intimes, I should say to him, 
“Do not give bals masqués in your theatre.” An 





attempt of the sort was made on Friday, but with- 
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out much success. 


the idea of a bal masqué at the Italiens did not 
take with the public. There were too many black 
coats and too few costumes to make the soiree 
amusing, and it is a very doubtful experiment, 
hardly within the ressort of an aristocratic theatre 
like the Italiens. 

The Société des Concerts du Conservatoire still 
exists; but the concerts are going on in such 
a deplorable manner that it is a ‘‘ qnality of merey 
that is not strained” to avoid any allusion to the 
subject. 

Pasdeloup is doing well, both at the Concerts 
Populaires and the Athenées. I hear that he has 
engaged the sorelle Georgi, well known to your 
English readers. 

“ Deborah” was given the other night at the 
Lyrique. Doubtful. When the opera was over there 
were three classes of the public in the house :—1. 
the believers; 2, the hissers; and 3, the “ indifférents.” 
M. Puget, the tenor of the opera, arrived accord- 
ing to the ‘usage consacré,” to announce the name 
of the authors. We had amoment of calm, and 
every one thought that the usual business of 
naming the authors and composers would be got 
through without scandal, when one of the in- 
habitants of the orchestral stalls arose and said, 
«“ We wish to know the name of the composer, but 
we do not care about that of the author of the 
words.” Three cheers from the publice—M. Puget 
“loses his head,” goes tothe wings, asks for fresh 
instructions, and reappears to state that the piece 


is by M. Faure—* Et M. Plouvier,” shouts the } Russian melodies, composed by a Russian muvician, 
public; but the tenor goes on; “ the music is by | highly interesting. 


M. Devin-Duvivier ‘n'a 
His début is weak of the weakest. 
Deborah is a Leah, and the music is ‘‘bosh.’”’ The 
only thing that produced effect was a romance 
sung by M. Lutz, which, thanks to the excellent 
interpretation it received, was enthusiastically 
encored. The rest is a thing of shreds and patches, 
and M. D.-Duvivier might well go to school with 
benefit to himself and—surtout—to his hearers. 
The piece is taken, I believe, from one of 
Walter Scott’s Chronicles of the Conquest. It 
is very badly arranged, and the idea of a band of 
Highlanders going to a bal masqué dressed as 
Greeks and in dominoes, and afterwards attacking 
a fortress in the same costume, belongs simply to 
broad farces, and caused laughter. ‘I'he love ele- 
ment is represented by a young Highlander who 
has taken service inthe Englisharmy. Of course 
he is in love with his colonel’s daughter —he 
comes home on leave of absence, and his mother 
(Deborah), who does not approve of his conduct, 
drugs his whiskey; he goes to sleep, passes the 
time allowed, and thus becomes a deserter and 
liable to the cat-o’-nine-tails. His mother says, 
“Stay with your own clan;” she lugs out a tre- 
mendous old “ property ” Andrew Ferrara, which 
has been in the Lyrique since June, 1654, tells 
him that it belonged to his grandfather, and urges 
him to rise against the Hanoverian “rats.” ‘The 
son refuses, the mother curses him in D minor, 
and is sustained in her blasphemous mood by 
the choristers, who, in opera, are always deeply 
interested in quarrels between parents and child- 
ren, husbands and wives, &c., and put many 
fingers into domestic pies. In the present case 
they afford a justly fair proof that the Scotch of 
the period were not in the habit of doing what 
Napoleon elegantly termed “laver son linge sale 
en famille.’ You may guess the rest of the piece. 
The Colonel is a heavy father and orders the de- 
linquent to be imprisoned, he escapes to see his 
love, and sing a duet, he is retaken and con- 
demned ; but Deborah, in the mean time, aided by 
the Scotch-Greek alliance, has seized upon the 
colonel’'s daughter and keeps her as a hostage, 
and so the martinet turns to the sentimental 
“first old man:” and it would appear that martial 
law was singularly different at that time to what 
it is now, for he pardons the deserter at once and 
gives him his daughter's hand without delay ; 
merely observing in a casual way that he will 


M. Devin-Duvivier.”’ 


pas de chance.” 


| 
| 


land entitled “ L’ Uccellatore.”’ 


In the first place the stein! “write tothe general.” 
tising part of the affair was neglected, and then | an old pupil of Halevy, and has something of his 


| will wake me up during M. Duvivier’s share of 


| during the dialogue. 








judgment in the choice of a libretto. 


M. Devin-Duvivier, is 


master’s manner combined with a strong recollee 
tion of Verdi: he is alsoa Wagnerist to a small 
extent, and with all that has something of his 
own. His great defect in this case is want of 
IT shall 
return to the subject next week. I want to hear 
the music again, and am going with a friend who 


the work and let me sleep the sleep of the just 


At the Opera we have had the début of a new 
danseuse, Mdlle. Dor, in a scene by M. Petipa, 
introduced in the divertissement of “ La Muette,” 
Success. 

At the Italiens we have two new works in pre- 
paration: “ La Locanda gratis,” by M. Alary, and 
*Gelsomina,” by Bordese. 

M. Ponsard’s “ Galilée” is in full rehearsal at 
the Francais. 
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GERMANY. 


Couoanr, Jan. 17, 1867. 

The program of our last Giirzenich concert was of 
an interesting description. We had, for the instru 
mental part, the overture to “ Manfred,’ by QR. 
Schumann, a beautiful concerto for violin and 
orchestra, by F. David (first time of performanco in 
Cologne), # fantasia for orchestra (first time), by 
Michael Glinka; a Russian piece of musie, upon two 


The second part of the concert 
was exclusively filled up by the symphony No, 7 
(A natural) by Beethoven, one of his immortal 
ereations of beanty and grandeur. ‘The voeal part 
of the program, beside the air “ Bel raggio” (Semi 
ramide), and the air, * Giunge al sine.” Susanna 
(Nozze di Figaro), contained a monotonous chorus 
out of the oratorio “ Lazarus,” by F. Schubert (first 
time), and the hymn, for soprano solo and mixed 
chorus, by Mendelssolin, eapitally scored by EF. Hiller. 
The concerto for violin was magnificently played by 
Jean Becker, a first-rate fiddler very little known in 
England. ‘The airs, as well as the solo of the 
Hymn, were technically well, but esthetically very 
indifferently and coldly, sung by Friiulein A. Ulrich, 
a handsome lady, with a charming sweet voice, 
but without any feeling or 
real Camelia! 


animation at all—a 
The orchestra, under the magic biéton 
of F. Hiller, went through its task in the accustomed 
excellent way. At the last quartet soirée we heard a 
quartet of Schubert, one of Beethoven, and an 
effective serenade for piano---@ quatre mains (new)— 
by I’. Hiller, all exeeuted to perfection by Kénigsliw, 
Gapha, Derkum, Schmit (string executants), and 
Hiller and Gernsheim (pianoforte). 





HOLLAND. 


AMSTERDAM, Jan, 14th. 

According to my promise, I shall now give you 
a detailed account of the two national pieces 1 
wrote about in my last letter, viz., ‘‘ G@ysbrecht van 
Amstel,” by Joost van den Vondel, and “ The 
Wedding of Kloris and Rosina,” by an anonymous 
author. But before attempting this description, 
I shall commence by introducing to your readers 
the writer of the first piece, Joost van Vondel, 
who, I am sorry to say, is totally unknown in 
England. In Moliére’s “ Médecin malgré lui,” there 
is a phrase which has become a proverb; it is 
“Nous avons changé tout cela.” ‘There was a time 
in which the English and the Dutch were the 
most obstinate enemies, but at the same time 
also the greatest friends, because we represented 
both of us the great principle of political liberty, 
which lived in England and Holland only, and 
was being trampled upon in every other country 
of Europe. In the 14th century we had a great 
many British refugees, an English monarch among 
others. The 18th century, too, brought us a host 





resting little country. But now, alas, “ nous avons 
changé tout cela ;” and the only insular-neighbours 
we happen to see are spleenish tourists, who visit 
Holland because they have visited everything 
else, or a professional gentleman in his scientific 
journey—“ a travelling dentist,” as Mr. A, Sala 
says in his new book, “From Waterloo to the 
Peninsula.” But “revenons & nos moutons.” Joost 
van den Vondel* (the name is also spelled Von- 
dels, Vondelen, &e.; it has at least as many modes 
of spelling as that of Shakespeare) was born at 
Cologne in the year 1587. His father had been 
in inhabitant of Antwerp, but quitted that town 
on account of his being a Mennonite. At that 
time the sect of the Mennonites was the object of 
all the hatred and persecution of the Roman 
Catholic party. Cologne was then very liberal in 
its religious feelings, and soon became the universal 
refuge of personal freedom and independent think- 
ing. ‘TI'wo of its prelates even had turned Men- 
nonites, and it was obvious that Colonia Agrippina 
stood on the list of wicked towns at Rome. In 
this city the father of our Joost met with Sarah 
Kranen, the daughter of a well-known poet of 
Antwerp, who had been forced to leave Flanders 
because his liberty and life were at stake (he also 
belonged to the sect of the Mennonites), and 
married her. 

Nothing is known about the youth of Vondel. 
We only hear that his father Jeft Cologne a few 
years after the birth of our poet in order to es- 
tablish himself in Holland. The Low Countries 
had by that time wrenched themselves from the 
Spanish yoke. ‘The last hope of Philip IL, the 
invincible Armada, had been defeated and scattered 
by the elements. Aftera fierce and heroic struggle 
tyranny succumbed, and liberty lifted once more 
its bloody, but immortal head. All who through 
their religious feelings had to dread sectarian 
bigotry and fanaticism, collected within the fron- 
tier of the young republic. Vondel's father went 
to the flourishing city of Amsterdam, the first 
commercial centre of Europe after the fall of 
Antwerp in 1584, and here commenced a hosier’s 
business. His affairs went on splendidly, so as to 
enable one of his sons named William to make a 
scientific journey to Italy ; but nobody seemed to 
perceive in young Joost van den Vondel the great 
poet of future times. He was sent to school in 
Utrecht, and it is highly probable that nothing 
was taught to him there except reading, writing, 
and a little ciphering, enough to enable him to 
continue his father’s business. Afterwards he 
had to study for himself in order to regain what 
he had lost through the carelessness or indifference 
of his parents. He got his first knowledge of 
the Latin language from en Englishman, and soon 
improved and extended it under the able direction 
of a Frieslander named Alberna. In 1600 he 
married, and set up himself a hosier’s shop. But 
he soon entrusted all the business to the care of 
his wife, and gave himself up to his passion for 
poetry. Ilis existence has been a very active one. 
He wrote 32 tragedies (Shakespeare wrote 38 
pieces, the three doubtful plays, “ Titus Andro- 
nicus,” “ Pericles,” and “ The Two Noble Kinsmen” 
included), gave two translations of Virgil (com- 
plete, one in prose and the other in poetry), trans- 
lated Ovid's “ Heroides”” and Metamorphoses, and 
Horace’s Odes, commenced a grand epic poem 
which was left unfinished, and besides published 
ugreat many other poems. ‘The most celebrated 
among them are no doubt his ‘ Hekeldichten” 
(satires), which are “ dignes de Juvenal,” says Mr. 
Bouillet in his “ Dictionnaire d'Histoire.’ He was 
very liberal in his religious feelings, and an ardent 
defender of the new Arminian creed. He knew 
ull men of genius in his country, particularly 
Grotius, Hooft the historian, and Van Oldenbarne- 
veldt, the Grand Pensionary. When the latter, 
who as everybody knows was a fervent follower of 
Arminius’s doctrine, had the misfortune to be 
tried and sentenced to death for “having brought 

* Vondel, also Vonder, Vlondel (all of them diminutives of 
vond, which is mainly a derivative of the Latin word Pons, 











of Anglo-Saxon visitors curious to view this inte- 


Pontis), in Flemish, means a narrow wooden bridge, 
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the church of God Vondel was 
furious and indignant, because he knew the only 
reason for thia “murder” was the insatiable 
ambition of Maurice, the stadtholder, wrote a 
tragedy, entitled ‘ Palamedes,* of vermoorde On 
noveelheit (Palamedes, or murdered Innocence), 
drawn from the Greek history, and in which the 
guiltlessness of his friend was taken for granted. 

Vondel had soon to suffer for his courage and 
intrepidity. His piece was confiscated, and he 
himself sentenced to pay a fine of 300 guilders. 
But this severity against the free expression of 
opinion was indirectly profitable to Vondel, because 
there is no means to make 


into tronble,’ 


Looks more desired 
than to seize and burn them and to punish thei 
authors. ‘ Palumedes” had several editions within 
a short time. 

Vondel is decidedly our greatest dramatic poet. 
He is our Shakespeare. Just as unlettered and 
uneducated as his glorious contemporary, he pos- 
sessed many of his splendid qualities ; he was a 
true genius. such 
Whenever liberty needed 
a defender, it found Vondel prepared with his 
able, his unequalled pen, 


Ilis device was “ pro libertate ;” 
was also his character. 


The cause of morality, 
of justice in the 17th century owe him a great 
deal. 

equity. 


Ilis name was Juste, his first virtue was 

He died in the year 1679. 

The tragedy, “ Gysbrecht van Amstel,” of which 
we are going to speak at present, was written in 
the year 1657, at the occasion of the completion 
of a new theatre by the famous architect Van 
Rampen. It relates the destruction of Amster- 
dam in the beginning of the 14th century by the 
allies of the murdered Count of Holland, Floris V. 
(he was a promoter of the liberty of the people, 
and therefore the nobility conspired against him ; 
he was made prisoner, and put to death because 
the mob attempted to rescue him; Gysbrecht, or 
better, Jan van Amstel, was Duke of Amsterdam, 
and implicated in the murder of his liege). 

The story is partly based on historical grounds, 
but partly also on fiction. Vondel describes 
Amsterdam as a yreat commercial city, which was 
not the case in 1300, In reading the piece, which, 
by the way, is more a dramatic poem than a 
tragedy, one is struck with the resemblance it has 
with Aneas’s relation of the destruction of Troy 
in the second book of Virgil's ‘‘ Auneid;”’ it is, in 
fact, an imitation of it. ‘The piece was to be 
riven on Christmas Day of the year 1537, because 
the destructfon of the town took place at about the 
same period of the year; but as it contained a 
representation of Roman Catholic rituals, it got 
80 much opposition that it could not be performed 
until the 3ist of October. It is since that time 
that the custom dates of representing this tragedy 
on the first day of every new year. 

I will not trouble your readers with an analysis 
of the contents, because to understand it a know- 
ledge of the topography of Amsterdam would be 
of necessity. As in ‘ King John,” the piece con- 
sists almost exclusively of a series of battles, sur- 


prises, conflagrations, &c. Gysbrecht van Amstel is 








in time, because on Wednesday evening the tele- | 
graph brought us the news that traffic had been | und Freude. 


entirely suspended on the railway between London 
and Dover on acconnt of the severe snow-storm. 
We too have had enough wind and snow here. 


On Wednesday Amsterdam resembled much an | 


excommunicated city; it was as if the town had 
been abandoned. No trains started—hardly any 
train arrived; the usual deliveries of letters did 
not take place; there was scarcely any Bourse; a 
few daring pedestrians were the only living beings 
one could perceive in the streets. Some of the 
high stone bridyes (sluizen) were barricaded by 
order as being tuo dangerous: on others specula- 
tive people offered to bring you safely over to the 
other side, of course “ moyennant finance.” We 
were completely cut off from the outer world. 
I'he telegraph only worked with its usual precision 
and rapidity. 

But although the weather was very inclement 
during the past week, it could not prevent some 
very good concerts to be given. I intended to 
mention the fourth concert of the “ Felix Meritis” 
Society briefly at the end of my last letter, but as 
it was long enough already, I thought fit to post- 
pone it until to-day. As I find already stated in 
a paragraph of your musical gossip, this concert 
was illustrated by the presence of Mdme. FE. 
Rudersdorff. The celebrated singer was not un- 
known tous. If I remember right we had the 
pleasure of hearing her in the year 1864. We had 
not forgotten her splendid method and her un- 
equalled voice. Ter re-appearance, therefore, 
could only be a suecess. At the ‘‘ Felix” concert 
she sang three pieces—viz., “ Air religieux” (by 
Randegger); Air by Mozart and “ Liederin” by 
Haydn. Of course after the performance of each 
of them she got enthusiastic applause amd cheers; 
she undoubtedly deserved it, for she is a first-rate 
artist, and possesses an unique voice. Still, inmy 
opinion, an ordinary concert-hall is not what 
Mdme. MRudersdorff’s voice requires to be 
thoroughly enjoyed. ‘There is, I think, no place 
in the world where her organ can be more 
effectively developed than the Crystal Palace. I 
have heard her sing many times there in the 
Hiindel Orchestra—for instance, at the concerts of 
sacred music on Good Friday. There she could 
give to her strong and magnificent voice all the 
extension of which it is capable. Besides, every 
one knows that, properly speaking the Oratorio is 
the “ champ de gloire” of Mdme. Rudersdorff. If 
I could, I should most decidedly go to Rotterdam, 
to hear her sing in the ‘‘ Messiah,” which is to be 
given there one of these days.* 

At the same time we renewed our acquaintance 
with Mr. Louis Liibeck, a Dutch violoncellist 
living in Frankfort. He has greatly improved 
since we last heard him. His playing is more 
refined and achevé than it was some years ago. 
In the andante and allegro by B. Molique, and in 
the fantasia on Russian airs by Servais this change 
for the better was very conspicuous. The re- 
mainder of the program was occupied by 


finally defeated by treason, and forced into his | orchestral works, the execution of which could not 


castle, abandoning the town to the ferocious foe, 
who even does not hesitate to destroy a nunnery, 
and outrage and assassinate its female inhabitants. 
Subsequently G@ysbrecht leaves the town by the 
advice of an angel who appears to him in a vision. 

On the whole the piece is more fit to be read 
than to be represented on the stage. I shall not 
repeat here what I have already said in my last 
letters, my communication is long enough already. 

I wish I had sufficient room to speak also about 
the farce, “ The Wedding of Kloris and Rosina,” 
but as I have not, I must unavo:dably postpone 
it, at least for the moment. 

AmstTrrpAM, Jan, 21st. 

I was fully prepared to read in the Orchestra of 
the 19th inst. that my letter had not been received 

* It is, perhaps, worth while to remind your readers that this 
Palamedes is the mau who thwarted the ruse of Ulys 
madness in « 


ses feigning 
der net to ge to Troy, Ulysses revenged himself 
afterwards by falsely accusing him of beinga Trojauspy. Pala- 
medes Was put to death, 





have been surpassed. I have to make some 
remarks concerning the symphony in D minor 
(Op. 31, first time ef performance), by Herr J. J. 
Abert. It is entitled: ‘Columbus, Musikalisches 
Seegemiilde.” I have had the opportunity of hear- 
ing other things of Herr Abert while I was living 
in Dresden. Tétis does not mention this composer 
in his ‘ Biographie,” yet he is well-known in 
Germany. He was born in Kochowie (Bohemia), 
and got his musical education at the Conservatory 
of Prague. He has composed many operas, over- 
tures, symphonies, etc. At present Herr Abert 
resides in Stuttgart, where he is Musik Director 
of the Royal “ Kapelle.” In that capacity he has 
shown to possess the qualities of a first-rate con- 
ductor. As for this symphony, which, imitating 
the “ Pastorale”’ and Schumann's symphonies, is 
divided as follows: 





* This statement, which is in contradiction with that of your 
paragraph, is taken from a Rotterdam daily paper. 
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—_—== 
AuueGRo. Alphabet. Empfindung der Hoffnung 

ScuErzo. Siemannstreiben. 

Apaaio. Ein Abend auf dem Meere. 

ALLEGRO NON TROPPO. Erneute Hoffnung. Wi. 
derstand der Elemente gegen weiteres Nordringen, 
Empérung. Sturm. Land. 

I do not know whether it has ever been per- 
formed at Sydenham, but if not, I should recom- 
mend it to the zeal of Mr. A. Manns, not so much 
on account of the beauties which might have been 
in it, but because it is interesting as tho latest 
specimen of Schumannic music. 

An eminent musician whom I asked the other 
day what his opinion was about this symphony, 
immediately gave the following reply: “ Well, sir, 
if I could get paid for being very noisy in my 
compositions, I should bea rich man by this time.” 
I give this judgment without further comment, 
but will only observe that in my estimation the 
Adagio is the best part of the work. The other 
pieces were: “ Passacaglia” (arranged for orchestra 
by H. Esser), Bach; overture “‘ Les Abencerrages” 
(Cherubini), and overture “ Oberon” (Weber). 

On the Monday following a grand concert was 
given in the “ Park.” The “Park” is a sort of 
Anerley Gardens; it is only smaller and more 
fashionably attended. There is a grand halland a 
nice piece of garden belonging to it: the whole 
has been let out by the Municipality to an asso- 
ciation of four or five gentlemen, to which Mr, 
Stumpf, the General Manager and Conductor also 
belongs. As a place of recreation, the “ Park” 
is olmost indispensable to the inhabitants of 
Amsterdam. In winter there is a concert every 
Sunday afternoon and several evening concerts; 
in summer two regular concerts take place every 
Sunday, besides many other entertainments, such 
as flower exhibitions, illuminations, fireworks, &e. 

The program of the present evening concert 
was arranged as follows: 1, Overture ‘ Manfred” 
(Schumann) ; 2, Concerto for piano (in G minor), 
Mendelssohn; 3,Aria, ‘‘ Parto,” ‘ Clemenza di Tito” 
(Mozart); 4, ‘‘ Morceaux de concert pour violon” 
(Vieuxtemps); 5, Air “ Robert, toi que j'aime” 
from Meyerbeer’s opera “ Robert le Diable” ; 6, 
“ Ouverture fantastique” (Henri Ketten), “ Fantaisie 
sur des motifs de Vopéra le ‘ Pirate’” (Ernst) ; 8, (a) 
lied ‘ To thee my love,” (b) Canzone,,“‘ Ben e ridicolo” 
(A. Randegger) ; 9, “ Fantaisie sur des motifs de 
Vopéra ‘UV Elisire d’ Amore’” (Thalberg); 10, Finale, 
“ Marche Arabe”’ (Henri Ketten). Mdme. E. Ruders- 
dorff appeared as vocalist,, Mr. Henri Ketten as 
pianist and Mr. Martin Marsick as violinist. 
Mdme. Rudersdorff naturally received tremendous 
applause. It is a pity that we did not hear her 
sing the two pieces of A. Randegger. The music 
had not arrived in time on account of the bad 
weather. Instead of them she gave us the 
popular$waltz “Il Bacio,” the rendering of which 
was covered with applause. I have already 
spoken of Mr. Henri Ketten as a pianist a week 
or twoago. I shall have to consider him now as 
acomposer. If I were acquainted with him I 
should advise him not to compose at all, because 
it is a mere waste of time. What I heard of his 
music on Monday proves that he is willing to 
become a genius but that he is far from 
being even a second-rate composer. His “ Ou- 
verlure fantastique’’ is a specimen of genuine 
musical nonsense. It is a collection of in- 
coherent phrases heaped together in the most 
extravagant manner in which feeling must be left 
out of the question altogether. A sarcastic lady, 
who sat next tome and who had certainly a re- 
fined musical taste, remarked to a friend behind 
her that Mr. Henri Ketten would have done much 
better by calling his fantastic overture, a bombastic 
one. 

Mr. Martin Marsick, who appeared for the first 
time before the public of Amsterdam, is a young 
and talented violinist, who promises much for the 
future. His modesty is a guarantee that he has 
not overrated his own powers. But at the same 


time this constitutes also his greatest fault. What 
he wants is self-confidence; he does not play 
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strong enough, so that the passages which must 
be characterised by vigorous playing remain inef- 
fective. 

The only matter of importance which has been 
settled at the Ordinary General Meeting of Share- 
holders of the Palace for National Industry, on 
Monday last, concerned a new lean contracted by 
the Directors to meet the most urgent debts of 
the company. This contract has been sanctioned 
but all other resolutions have been adjourned. 








ALFRED DAY AND THE UNSCIENTIFIC 
HAENDEL. 





To the Editor of The Orchestra. 

Sir,—As the writer of the article on Mr. Mac- 
farren’s lecture on harmony, given to the mem- 
bers of the College of Organists, has omitted all 
allusion to the introductory portion of the address, 
may I be permitted to call your attention, and that 
of your readers, to one or two assertions I find 
therein. Modern investigation (said the lecturer) 
traces from generated harmonics a certain natural 
treatment of harmony in accordance with real 
science. Real science is traceable to principles 
inherent in nature itself. This system of harmo- 
nics supplied various notes not found amongst the 
diatonic notes of the scale, and these new notes, 
although termed chroniatic, are available without 
change of key. These sounds explain passages in 
modern music which the old system, not based on 
real science, does not. For the old system referred 
to intervals as they stand in the diatonic scale, 
without consideration of certain natural facts. 
Fugal and imitative writing had been misnamed 
when described as scientific. All this kind of writ- 
ing was only art. 

Science I understand to be knowledge of reali- 
ties—of what is or exists—that is to say, the 
truths, for only truth really exists; and further, 
the power and means to demonstrate the truth. 
Nature gives us innumerable sounds in music, and 
the ear demands a key-sound as measurer or 
numerator. The key draws the meridian line 
from which to calculate latitude and longitude. 
The old geographer made butasmall world of our 
present great world, and put down an “ultima 
Thule” which modern knowledge rejects, because 
not true. The old theorist deals with the twelve 
church keys, because he knew not of the twelve 
semitones ina key. But to these he applied the 
law of proportion, and every interval was ac- 
counted for as parent or offspring. He did not 
say the child was the fathcr of the man, and that 
chords could come out and be re-generated from 
their own offspring. But the old theorists were 
one and all learned men, and founded all art upon 
harmony—that is proportion—and knew that, as 
the eye requires a fundamental angle, so does the 
ear. And they knew that all chords must be used 
in proportion—the triple proportion, as it was 
termed. If they did not know the mental effects 
arising from modulations, they well knew the 
proportion of the simple ratios and their vibra- 
tions, the complements and complementals of the 
key; or, in the new phrase—the partials from the 
generators, and the differentials from the gene- 
rated. They well knew the doctrine of major and 
minor chords, but knew no more of temperament 
than was required for the range of sounds they 
employed. Old music—fully developed argument 
from a theme or proposition—is no other than 





ducing music into his great works that was bar- 
barous, crude, obsolete, and so forth? for such are 
the terms applied to this music. 

Does Mr. Macfarren rely on proportion—that is 
to say harmony—in music? If not, what then is 
the principle of music? Ifso, how do harmony 
and Alfred Day’s sounds agree together, and by 
what law do chords of his manufacture follow each 
other P—I am, Sir, your humble servant, 
STAUNCH FoR HAENDEL. 





HAENDEL’'S “ MESSIAH,” MOZART'S 
“AVE VERUM CORPUS.” 





To the Editor of The Orchestra. 


Sin,—No composer was more natural in his dra- 
matie and contrapuntal writings than Hiindel. On 
this account I question whether tho editions be 
correct in which no natural is put before A in bar 21 
of the air, *‘ He was despised,” inasmuch as the 
modulation into B flat commences with the bar. As 
it now stands, it is a modulation into E flat, which 
is the more foreign than B flat, because bar 19 is in 
the key of B flat minor and bar 20 in tho key of 
B flat major. Hiindel did not modulate “like a dog 
in a fair,” nor did any of the great composers. 
Whatever “ time-honoured” evidence may bo ad- 
duced in defence of A flat in the melody of bar 21, it 
will not alter my opinion in the least. 

As regards Mozart's ‘‘ Ave Verwm,”’ I imagino it 
was copied from his original pianoforte arrangement. 
Anton André, of Offenbach, told me himself that his 
music scraps were often like his shoes, not over neat. 
In copying out the voice parts the crossing of the 
tenor and bass was not observed in the last bars but 
9 and 10; it should bo thus :— 


























" Tron. 
Se er eae eee —-= er 
ite ee eee 
bo mor - - - 
: 0 
SS es 
in mor - - - 


By this slight change Mozart's own point is preserved 
in the previous bar on the same words. 

Great care ought to be taken respecting the crossing 
of the parts, carelessness on the point often proves 
disastrous to a composition. As an example:—I 
gave a four-part song to the editor of the ‘ Royal 
Naval Song Book.” The late Vincent Novello ex- 
pressed his pleasure at my setting of Shelley's ori- 
ginal lines, ‘* Good Night,’ but he would not have 
praised the harmony of bars 5 and 7 as they are 
printed. Had A in the tenor of bar 5 fallen to D, 
and in bar 7 had D fallen to G in the tenor, the 
crossing of these two notes would have made the 
tenor and bass sing properly together. 

Permit me to conclude by stating that it was not 
Cruvelli who said I always got hold of such fino 
voices; it was D. Crivelli, the late singing-master of 
the Royal Academy of Music. 

It will, in futnre, be most unkind of musical 
reviewers to be severe upon any public vocalist, 
because I haye shown, without fear of contradiction, 
that voice depends upon healthy structures. It 
would also be hypocritical in them to lament being 
unable to speak in more than faint praise of this or 
that voice, when they all know that a system whioh 
cures the breaks in the voice would allow them to 
write honestly and warmly in their behalf. Now, to 





close logical reasoning from harmony in pure 
artistic form. The imagination gives a glow to 
the intellect, and the substance and form becomes 
the expression of life. Such are the old-world 
choruses in Hindel’s “ Israel in Egypt,” “ Egypt 
was glad,” and the* other short choruses in the 
old tonal forms. Such are the masses of A. Scar- 
latti, Colonna, aud the predecessors of Hiindel. 
Such the choral movements of Carissimi that 
Hindel borrowed. Now, may I ask Mr. Macfarren 
if he contends, with Alfred Day, that this music 
is unscientific? Was Hiindel a scientific musi- 
cian or was he not? Did he believe he was intro- 


crush a broken reed is more than refined eruelty—it 
is the act of demons, and they could do no more than 
defy the physical powers God has given to human 
beings. In this lies a moral, deep and worthy of 
every pulpit in Christendom. Dr. Cumming might 
prophesy plagues on this text with more safety than 
any ho has yet taken.—I am, Sir, yours obliged, 
G. Frencu Fiowerrs. 





[The major scale with a flat seventh is a church 
scale and familiar to Hiindel, who wrote A flat and 
not A natural. B flat cannot have two keys; it has 


WOOD v. BOOSEY. 





We extract the following from the Queen :— 
The long-pending fight between the firms of 
Cramer, Wood, and Co. (limited), and Messrs. 
Boosey, music publishers, as to the copyright 
in Otto Nicolai’s opera, “Merry Wives of Wind- 
sor,’ was finally settled on the 12th in the 
the Court of Queen’s Bench in Banco. ‘The four 
judges unanimously awarded the victory to 
Boosey, confirming the nonsuit of Wood. On a 
legal point, one purely technical, a proprietary 
right is destroyed. ‘The facts are simple enough. 
The legal representatives of Nicolai, who is dead, 
sell the right of publication of his work to Cramer 
and Co. Wood buys the business of the latter 
firm, taking ail its existing property published 
and unpublished. Wood registers under the 
International and Musical Copyright Act, and so 
fancied he had registered the property which had 
been legally bought; but the sharp Messrs. 
Booseys found a flaw in the registration. ‘They 
do not pretend to say that they bought Nicolai’s 
right, but they affirm you, Mr. Wood, did not 
take the legal precaution toseeure your copyright 
—you left the key in your stable-door, and we 
claim, therefore, the score. Wood brings his 
action, is nonsuited with leave to set aside the 
verdict, but the judges contirm the flaw; for it 
appears that Herr Bresler, of Berlin, made the 
pianoforte adaptation, which the law says is, 
therefore, his, and not Otto Nicolai’s; argal, no 
action can lie against anyone who claims the 
copyright for the original composer. 'This is law ; 
whether it is justice is quite another question. 
It was really edifying to hear Chief Justice 
Cockburn and his learned brothers supporting the 
inventive genius of adapters against that of 
composers. Nicolai, who conceived the themes of 
his opera, who scored the work, went for nothing. 
Bresler, without idea, without conception, without 
imagination, without invention, because he 
reduces a voluminous score for a full band 
to a simple pianoforte echo of the imaginings 
of the musician, is protected. Nicolai’s full 
score, if it had been registered legally, 
would ensure protection; but the same ideas, 
the same subject, the same treatment, so 
far condensed within the treble and bass of o 
tinkling pianoforte accompaniment, are as zero 
compared with the arranger. ‘The Lord Chief 
Justice maintained that it was unsound to argue 
about the musical genius and skill of Nicolai; 
the work was really that of Bresler, the adapter. 
“No one from merely having the opera in its 
entirety before him could play the music or ac- 
company himself in singing the music of the 
opera at the pianoforte.” So says Chief Justice 
Cockburn, who, as the habitué of the Royal Italian 
Opera stalls, must be infallible. But we fancy if 
Rossini, if Auber, if Gounod, if Costa, if Mac- 
farren, were to be asked if they could not play on 
the pianoforte one of these operas with only the 
score before them, would laugh to scorn the dic- 
tum of the Chief Justice. At all events we have 
heard more than ono of the distinguished mu- 
sicians we have just cited play from a full score 
on the pianoforte. A pianoforte adaptation of an 
opera, to be acceptable, must be deemed to be as 
nearly as possible identical with the original 
work. It must be so acoustically as to the 
general effect. The piano cannot give the bas- 
soon part, nor the oboe, nor the trumpet, but it 
affords the amateur ear a notion of what the com- 
poser proposes to convey in his orchestral under- 
current. At all events, the spirit of the opera 
must be in the piano, if not its details. Of course 
there was informality in tho registration on the 
part of the London publisher ; no doubt the statute 
was not complied with; but the Judges went 
astray to ascribe to adapter the kudos which alone 
could appertain to the composer. 








Tur Cuarris Royar.—The services in those 
places of worship were of the same kind as those 
in our cathedrals up to the time of the so-called 
glorious Revolution. No change was made by tho 
Jalvinistic stadtholder —our William the Third. 
This monarch allowed singing prayers, and choral 
responses, and the following order was issued by 
Crompton, the then Bishop of London ;—Fulham, 
February 23, 1688—9.—It is his Majesty's pleasure 
that these regulations be made in the Chapel service. 
1. That there be no other music in the chapel but 
the organ. 2. That no other part of the service be 
sung to the organ besides the anthems ee 
and (the anthems) after the three first collects, an 
the Holy, Holy, &c,, and the Glory be to God on 
High, in the “Communion service. 8. That no 
prayers, properly so-called, in the Responses, Litany, 
or elsewhere, or the Amens, be sung in any manner. 











two modes, not two keys.—Ep. } 


—HI, Loxpon, 
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COVENT GARDEN THEATRE. 
Under the Sole Management of Mr. Alfred Mellon: 
TERRIBLE HYMEN Marie, Mdlle. Linas Martorelli ; 
Vierre, Signor Gustave Garcia And the new comic Christinas 
Pantomime, ALL BABA AND 14 — FORTY THIEVES ; or, 
Harlequin and the Genii of the Arabian Nights, 


THEATRE Roy AL, DRI URY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton 

JOHN BULL. Mr. Phelps, Messrs. T. Swinbourne, E. Phelps, 
Barret ; Mesdames Hermann Vezin, Isabel Adams, H. Vanden 
hoff, To conclude with NUMBER NIP; or, Harlequin and the 
Gnome King of the Giant Mountain. Mesdames Lydia Thompson, 
Hudepeth, Bodenham, HW. Vandenhoff; Messrs. T. Mathews, 
Barsby. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manacer, Mr. Buckstone. 
A LESSON FOR LIFI Messrs. Sothern, C 2 
Compton, Clark After which, THE SERIOUS F AMI 


Messrs, Buckstone, Howe, Farren, Vincent, &e . Seeteens 
Chippendale, Moore, Burke, Hill, Sidney, Xe. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

A SISTER'S PENANCE Miss Kate Terry, Miss Hughes, 
Misa Emily Pitt; Messrs. HH Vezin, Billington THE 
MOUNTAIN DIU: or, the Knight, the Lady, and the Lake 
Messrs. J. L. Toole, P. Bedford, Ashley ; Mrs. A Mellon, 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. YFecbter. 
ROUGE-ET- NOIR. Mr. Fechter, Messrs. Emery, Cowper, 
Fvans, Moreland, Fitzpatrick, Reynolds, Lomas, Anderson ; 
Mra. Leigh Murray, Misses Henrade, Grattan, Carlotta 
Laclereg Preceded by THE TWO POLTS. Mr. H. 
Widdicomb, 


ROYAL PRINCESS'’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
DELICATE GROUND, Followed by at eight o'clock’, THE 
STREETS OF LONDON Messrs. Vining, &. Villiers, J. G. 
Shore, Calhaem, H. Forester, Catheart, Mellon, Robins ; Mrs. 
I. Marston, Misses Montague, Katherine Rodgers. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

LONDON ASSURANCE Messrs. Horace Wigan, H 
Neville, G. Vincent, Addison. Mr. Charles Mathews ; Miss 
EK. Farren, Miss Milly Palmer, and Mrs. C. Mathews, FAUST 
AND MARGUERITE. Miss BE. Farren, Xe, 


THEATRE ROYAL, ST. JAMES’S,. 
Under the Management of Miss Herbert. 

HUNTED DOWN. Messrs, HW. Irving and W. Lacy; Mes- 
dames Frank Matthews, Ada Dyas, Le Thiere, Miss Herbert. 
Vreceded by NEWINGTON BUTTS. Mr. F. Charles; Miases 
Addison, M’Donnell. And DULCAMARA; or, the Littie Duck 
and the Great Quack. 


ROYAL STRAND THEATRE. 


Sole Lessee and Manageress, Mra, Swanborough. 


NEIGHBOURS. Messrs. Parselle, Belford, Murray ; C| () | { z 
piseteanee 8 Swanborough, Johnstone GUY FAWKES. | ye i ye 3 t d “ 
essrs 


Thorne , James, 
Kaynham, Hughes. 


Robson ; 
Aud A SULIT OF TWEEDS. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton, 
OURS Messrs, Ray, Clarke, Bancroft, Hare, 
Mesdames Marie Wilton, Larkin, Lydia Foote. With PAN 
DOKA’S BOX, Mesers. Clarke, Montgomery, Glover; Mes- 
dames H. Hodson, Maitland, Weston, 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
MY TURN NEXT. Mr. Belmore ; 
After which, Boucicault’s Drama of FLYING SCUD. 
Neville, Belmore, Blake, Garden, Vollaire ; 
Josephs, C. Saunders, B. Foote, —_— 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG'S DIVERSION Mr. HW. T 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EY 
BUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M, Oliver And SARAH’S YOUNG MAN 


Messi. 
Mesdames F. 


Craven; Miss Annie 
YEI 


NEW SURREY THEATRE. 
Lessees, Messrs, Shepherd and Creswick. 


FIRST LOVE. And A APPLE PIE; or, Harlequin Jack 
in the Box and the Little Boy Blue, Messrs. Maclean, J. Lrving : 


Mesdames Goodall, Emma Kerridge ; Clown, Harry Croueste ; 


Harlequin, Mr. White, Columbine, Miss Reynolds, 





ASTLEY'S. 
Sole Lessee and Manager, Mr. W. fl. C. Nation, 
DELICATE GROUND. After which HUSIL-A-BYE BABY 
UPON THE TREE TOP. Misses Caroline Parkes, Nelly 
Nisbett, Marshall, Fanny Gywnune, Nelly Burton, Fanny 


Howard, Lizzie Kelsey ; Messrs, Atkins, Stevens, Milano, and 
the original Lite Kowella, 


THE CHRISTMAS GIFT BOOK, 1866. 


“The most superb volume ever published.” — Atheneum 
Sept. 22, 1806 

“Tt has about it all the essential elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
oré's facile hand, supe ridy'| imaginative cubellishinents.”—Sua, 
Sept. 21, 






Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 


RY 
. ’ 7 , ’ 
ALFRED TENNYSON 
ILLUSTRATED BY . 
GUSTAVE DORK, 
With NINE exquisite full page DRAWINGS, engraved on 
Sreet, in the first style of Art, by Hout, Baker, JEENS, 
Ropinsox, and others, 

The designs of this Artist have never yet been engraved on 
stecl, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 





| lay necessary to produce this book. 
| M. Doré has illustrated the works of a contemporary author, 


| « Mon frére a fait cette fois-ci le grand succés qui fera de- 
| scendre son nom a la posterité.”—Eruest Dore, 


Mesdames Swanborough, | 


request that the Publishers determined to incur the great out- 
It is, too, the first time that 


and, to use his own words, he desires the work 
“To be a monument to Mr, Tennyson and to his own powers.” 


London: Epwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
necessary at once to apply to the ublishers or to the local 
Agent. 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth, 





DEATH. 
On the 20th inst., at 55, Upper Berkeley-street, Mrs, Groom. 


NOTICES TO CORRESPONDENTS. 


Here Pout (Vienna’.—We have not received the volume you 
allude to. When it comes we shall be glad to notice it. 

A. D. (Bristol.—We do not remember having seen the song: 
and we certainly cannot undertake to notice everything sent 
to us. 

J. S. (Didsbury.'\—We cannot undertake to insert the words of 
an oratorio in the hope that “ some of our great composers 
may take them up.” 

PY. D. G.—We have received a batch of correspondence from 
Signor Guglielmo explanatory ef the cause why “ his child” 
did rot appear at the Beaumont Institution some nights 

wo, according to an announcement. We do not entertain 
the slightest doubt that both Sig. Guglielmo and his son 
have behaved in the most exemplary manner; but un- 
fortunately the matter possesses no general interest suf- 
ficient to warrant us in giving its details publicity. 

Mat Mipex.—Your interesting letter will appear in our next. 





-AREVIEW OF MUSIC & THE DRAMA. 





Verdi has had the misfortune to lose his father, 
who died suddenly on Tuesday last week at 
Busseto. 





On the 10th inst. a dramatic author of certain 


repute in France, rejoicing in the name of M 


Galoppe d’Onquaire, died. 





At the third bal de l’opera Strauss brought for. 
ward his new waltz “Adah Menken,” which ob- 
tained a “success of enthusiasm.” 


For the third time within six years the theatre 
of Namur has been burnt down. 
for 350,000 franes. 


It was insured 
No accident took place. 


The Liberal party in Rome have issued a mani- 
festo requesting the patrons of the theatres 
not to attend performances given under Papal 
auspices. 





If Italian opera is under a cloud in St. Peters. 
burgh, it is more fortunate at Warsaw, where the 
representations of the Mirelli company are most 
successful. 


Vieuxtemps appeared last week at a concert 
given by the Brussels Society, “Réunion Lyrique,” 
before the King. His Majesty had a long chat 
with the artist. 


On her return from London, Mdlle. Nilsson will 
reappear for two months at the Théatre Lyrique, 
in order to assume the principal part in a new 
opera by M. G. Bizet. 


Félicien David has gone to Milan to direct the 
rehearsals of ** Herculaneum” and “ Lalla Roukh,” 
which two operas will be given simultaneously at 
the Scala and Carcano. 


A violinist well known in German musical 
circles, Concertmeister Raimund Dreyschock of 
Leipsic, has become insane and been removed to 
an asylum in Prague. 





It is announced that in the orchestra of the 
| Opera and the Chapel Royal, Munich, the musical 
pitch of the Conservatoire of Paris bas just been 
adopted, by command of the King. 


The rehearsals of “Don Carlos” with double 
quartett commenced last week. It is supposed 
at the Paris Opéra that Verdi’s new work will be 
ready for representation by the middle of Feb- 
ruary. 





LONDON, SATURDAY, JAN, 26, 1867. 





Misses Foote, Lennox. | 


D! 


Mdlle. Bettelheim has signed with Mr. Perrin. 


| Gilbert 4 Beckett. 





| 
| 
| Mr. Sothern has accepted a comedy from Mr. 


Carlotta Patti is in Milan, where she gave two 
concerts on Monday and ‘Tuesday. 


—_——- 


It is requested that in future all communica- | 
| tions for the Editor be addressed to 55, King: | 
Younge ; | street, Regent-street, W. 


Mr. W. H. Payne, the pantomimist, has pre- 


‘sented to the fure and hind legs of his Donkey, 
| two handsome silver medals, for their attention to 
—_______—. his training in the Covent Garden pantomime 


opening. 


Last month Max Bruch’s opera, ‘‘ Loreley,” was 
given at Prague. The public received it warmly ; 
nevertheless the opera did not attain a permanent 
success, more than it has in other towns where it 
has been given. 





Mr. Stephen Massett (‘ Jeems Pipes of Pipes- 


ville”) the celebrated American humourist, au- 
'thor, and lecturer arrived in London last week 


‘from America. We hope to hear “Col.” Pipes 


The basso Carl Formes has returned from |; in his “ Drifting About.” 


| America and is now starring in Hamburg. 


The Queen of Spain has decorated the tenor 
Naudin with the order of Isabella the Catholic. 


The first representation of ‘‘ La Belle Hélene” 
has taken place at Hamburg. Mdlle. Flies was 
lively, 





The “ Don Diego de Mendoza,” which is to be 
given at the Fenice, Venice, is the 99th opera by 
Pacini. 





At the 11th Senalitens concert in Leipsic, Liszt 
executed his legend, “ St. Francis de Paul walking 
on the waves.” His success was the more gratify- 
ing as it was achieved in presence of a public 
hostile to the school of Liszt. 


Rossini has frequently expressed his desire of 
hearing the “feminine  stringed-instrument 


quartet ;” so on Saturday Mdlles. Clauss, Biot, 
and Donard gratified his wish, and the maestro 





was pleased to signify his warm appreciation. 
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After a close of three weeks, La Seala has re.| for the dancers was filled with an immense crowd, | under Mr. Simpson's management. His popularity 


opened its doors with the “ Turanda,” by Bazzini. | the boxes were all occupied, and the saloons and | here soon seenred for him a London engagement, 


Misfortune still clings to the theatre for the opera | corridors thronged. 
vacant. 
were sold, and the receipts exceeded 50,000 roubles 
(200,000 fr). 
and his young consort, and other members of the 
imperial family were present, and oceupied the 
could not stand the title of “Norma;” we should | smaller 


was a fiasco. Giulietta Colbrand, a niece of 
Rossini, was, however, well received. 





The Sisters Marchisio have obtained in Rome a 
triumphant reception in “ Norma.” 


The Censor | 


yather have said the Sisters were successful in the | 
«“ Poresta d’Iriinsul.”’ We wonder what his | 
Holiness has to fear in the titles of so many | 
operas ? 

A new one-act opera by Alary will shortly be | 
given at the Théitre Italien: its title is ‘* La 
Locanda Gratis,’ and it will be interpreted by 
Zucchini, Leroy, Agnesi, and Mdmes. Zeiss and 
Vestri. At the same theatre a new three-act 
opera “ Gelsomina” is announced, musie by Luigi 
Bordese. 








Another accident occurred two or three evenings 
back to Miss Menken at the Gaité Theatre, Paris, 
during the performance of the “Pirates de lu 
Savane.’ Her horse again fell, but this time the 
lady did not escape unhurt; she had an ear cut, 
and an arm and leg severely bruised, and was not 
able to appear again that evening. 





The international treaty which guaranteed 
literary and artistic copyright between France 
and Portugal had for some years fallen into 


abeyance ; but the King of Portugal in his; 


opening address to the Chambers has now an- 
nounced the project of a new treaty which will 
be presented to them in course of the session. 


The theatre at Munich which King Louis or- 
dered to be built on Wagner's design is now 
finished. It is constructed with exquisite taste, 
and promises to respond to the utmost exigencies 
of the author of “ Tannhiiuser.” In fact it sur- 
passes the ideal of Wagner, who, in his preface to 
the “ Niebelungen,” demanded a mere building of 
brick, whereas his royal master has given hima 
perfect temple of art of the purest and most ex- 
alted style. 





We hear from St. Petersburg that the imperial 
stoppage put on Italian opera in that capital is 
likely to be merely transient. It appears that the 
Emperor, perceiving that the state budget was 
charged with enormous expenses consequent upon 
exorbitant contracts made with certain artists, 
decided upon putting a stop to that state of things. 
A Czar may easily do what an ordinary manager 
would hesitate to undertake. A contract between 
artist and chamberlain has no valid weight with 
him. Thus the interruption to the Italian per- 
formances is due to the Emperor’s regard for 
economy, and will only last a season; after which 
opera will be resumed under a more moderate 
system. 


Mr. Strange of the Alhambra has again been 
summoned before the magistrate for performing 
a stage play. The infringement in question is 
the Alhambra harlequinade. The Lord Chamber- 
lain’s Reader, Mr. Donne, deposed that he had 
not licensed the piece. In deciding, Mr. Tyr- 
whitt said that no course was open to him but to 
inflict the penalty of £20. There was no doubt 
in the magistrate’s mind that this was a panto- 
mime and pantomimes are included in the pro- 
visions of the Act George II. We are glad to see 
the defendant has appealed, and hope that this 
and similar matters will be thoroughly agitated 
until Parliament secures free trade for all theatri- 
cal establishments. 





A St. Petersburg letter of the 12th says :—The 
ball, announced for some time, with a lottery, 
given at the Grand Opera in aid of the emigrant 
Candian refugees, came off last evening with 


In fact, not a place was | 


Of the lottery tickets more than 8,500 | 


The Emperor, Empress, Cesarewitch 


over the orchestra. The 
majority of the members of the diplomatie corps 
were also amongst the spectators. 


court box 


Another foolish divine—this time a Dissenter— 
has denounced the Crystal Palace, and attributed 
the recent fire to a judement of the Almighty, 
sent because the directors wished to open the 
establishment on Sundays. 
assertion he quoted Jeremiah, to the effect that all 


As authority for the | 
** Palaces” | 


shall be destroyed by fire because of 
the desecration of the Sabbath. Jeremiah, ae- 
cording to this expounder of prophecy, had his eye | 
This | 


silly and irreverent person who connects every 


on Sydenham when he made the assertion. 


catastrophe with a vindictive and avenging Provi- 
dence whom he makes to cruelly punish sin even 
before it has been committed, is named Richard 
toberts, and—more to the disgrace of the hody— 
is a Wesleyan. 


the Vari¢tés, has had a quarrel with Malle. Silly, 
formerly of the same establishment. Mdlle. Silly 
having been foreed to quit the theatre through 
her rival's persecution, has taken up her pen in 
revence, and, in a letter of which some fragments 
are published, certainly proves that she is a for- 
midable literary adversary. Here is one of her 
passages: ‘I have never reproached you,” she 
says, “with your age, nor with your large fortune, 
so laboriously amassed.” ‘Then, after admitting 
with graceful frankness that she may sometimes 
have lost her temper and have “ shown her teeth,” 
“it is not your fault,” she adds, ‘if you have not 
done the same.” 'T'o those who remember Balzac's 
sketches of newspaper life in Paris it will perhaps 
oceur that this irritated Coralie may have the 
talent of some Lucien de Rubempré at her service. 

In a certain action brought against this journal 
and which is probably still in the memory of some 
of our readers, allusion was made to an instance of 
a critique being written upon an opera that was 
never performed. Ina notice of the Sacred Har- 
monic Society’s performance on last Friday week, 
alluding to Mr. Sims Reeves's singing in “ Israel 
in Egypt,” and the reception accorded it, the 
Standard writer says:— 

“When band, chorus, and principal singers 

join in the enthusiasm, convention, prescription, 
tradition, and the canons of custom are all ren- 
dered nugatory. In respouse to such a demon- 
stration, the least Mr. Reeves could do was to 
sing ‘The enemy said’ over again, which he did 
as grandly and as perfectly, and with no less 
effect than at first.” 
The validity of the criticism is only impaired by 
the fact that Mr. Sims Reeves did nor repeat 
“ The enemy said,” and that all the daily journals 
have commended him for withstanding an un- 
reasonable encore. 


The following particulars supplement our obi- 
tuary of Mr. Henry Berry Webb, the comedian, 
whose sad death from a ruptured vessel we re- 
corded in our last issue. Mr. H. B. Webb was 
born in London on the 22nd of November, 1814. 
His predilection for the stage was evinced at a 
very early period, and after making several essays 
at the private theatres in the metropolis he ac- 
cepted, in January, 1533, an offer to play the low 
comedy at the Chichester Theatre, then under the 
management of Mr, C. Hodges. ‘Thence he went 
to the north of Devon, where he remained two 
years with Mr. Davis, then lessee of the circuit. 
When Mr. Wright came to the Adelphi, in 1538, 
Mr. Henry Webb succeeded him as a low comedian 





great success. The part of the building reserved 


at Birmingham, and here he remained eight years, 


and, joining Mrs. Davidge'’s company, he made his 
first appearance in the metropolis at the Surrey, 
where he opened on the 7th of September, 1846, as 
v to Mr. Macready's Hamlet. Ho 


Y y* 
the Gravedigg 


| continued at this establishment until the opening 


of the Marylebone under Mrs. Warner's manage 
ment, when he was recognised as a valuable 
Shakespearian comedian. At the close of this 
engagement Mr. Henry Webb became lessee of 
the Oueen's Theatre, Dublin, where he continued 
for several years as manager, bringing forward 
some of the most popular performers now on the 


London stage. About three years since he joined 


| his brother, Mr. Charles Webb, in that remarkable 


impersonation of the two Dromios which attracted 
such attention on “ The Comedy of Errors” being 
produced at the Princess's. Having fulfilled a series 
Henry Webb 
joined Mr, Chatterton’s company, and during tho 
present season he was the First Witch in “Macbeth,” 
and acknowledged principal at the 
Theatre Royal, Drury Lane, 


of provincial engagements, Mr. 


comedian 





SUUM CUIQUE IN THE QUEEN'S 
BENCH. 


Malle. Schneider, the original Belle Hélene of | The issue of the trial Woon rv. Boosry reported in 


jour last number, opens up several curious phases of 
{the glorious uncertainty of the law. In the first 
|place it gives colourable grounds to the ancient 
| belief that British jurisprudence follows the letter 
rather than the spirit of justice. Our forefathers 
entertained a strong conviction of this. That 
cynical saying, The nearer the Chureh the farther 
from Gop,” had its counterpart in another axiom: 
“The nearer the judgment-seat the farther from 
justice.” © Is that the law?” cries the Indian 
savage in the old play of “ Civilisation;” “is that the 
law? Then find me a quibble for it.” In facet half a 
century ago, people generally believed that in every 
case where a point of justice was distinct and obvious, 
some quibble might be found which should adjudgo 
in favour of direct wrong, and yet contravene no law, 
To give our institutions their full due, however, the 
old belief has been modified by many reforms intro- 
duced into our legal system, and especially by the 
more liberal reading of the legal text by our judges. 
The letter is no longer regarded as more important 
than the spirit : a quibble is no longer so favourable 
a loophole as it used to be. True there are Acts of 
Parliament so wide that O’Connenn’s celebrated 
course of equitation can be performed through their 
clauses with tolerable success ; but the experiment of 
driving a coach-and-six through these faulty efforts 
of human legislation is not now considered an easy 
or a creditable performance. 

Much, however, of the cynical taunting which 
used to be levelled at .the law really seems justified 
even in these days by the finding last week of the 
Court of Queen’s Bench. We have not yet arrived, 
it would appear, at that happy consummation when 
a& man who acquires property by the good old rule of 
buying it and paying for it, shall be secured in its 
possession by the law of his land. To keep it secure 
he must hold it fast; to hold it fast he must place 
certain bolts and bars upon it, just as he does with 
his cash-box. But there is this difference between 
the bolts of Stationers’ Hall and the patent Chubb 
with which a merchant secures his strong box—that 
while, if the latter be insufficient, the law still helps 
the merchant to regain his rifled property, it has no 
such sympathy with him if he ties up his copyright 
insecurely in Stationers’ Hall. It is immaterial to 
the pol.ce magistrate whether your safe be unpicka- 
ble or faulty : prove to him that you have lost your 
property, and his duty is to aid in restoring it. 
With the Queen’s Bench judge the case is different : 
it is not suflicient that you have lost that which you 
purchased and hold to be your own; you must also 
show that the bars placed over your property are 
absolutely unassailable. There must be no tlaw in 
the entering at Stationers’ Hall: no ¢ undotted, no 
t uncrossed, or the quibblers will take advantage of 
} the neglect, and the law of copyright is inclined to 
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favour q er If Dterlin is mentioned in the act | every foreign opera of recent publication and hitherto] force, and the changes caused by the dif. 
of revistration, you must specify where Berlin is; I ye led as an exelusive right, will become the| ferent positions of these triads. Mr. Bourxg of 
no mat ether it 1 ly understood tl t | pre perty of any pul Uxbridge delivered an essay on the mental or 
Berlin n Pr ri t) test short-| And in thi possible issue there is some poetic] psychological effects attending the changes to 
coming respects | this, pt to invalidate | justi The first infringement on the Messrs.] the different keys; Mr. Dopson spoke upon the 
w! l be considered a ju nd] Cramen’s copyright was conecived by Messrs. Boosey, | delicate theme “ musical reform;” Mr. Long- 
def right. T) lately reached by the} we have reason to believe, on account of a certain | orrom, from E linburgh, addressed the anditors 
case of W I t] Up to | ton adopted by this journal. It was conceived as|on the characteristics of a good choral and the 
certain | t lefendant x Ll on inf lit rt of reprisal on the firm who at that time were | best way of singing it; Mr. ProupMAn narrated 
int of y tion of } 's opera: the | ¢ propriet of the Orchestra. Wedo not sup-| his experiences in teaching, and Mr. Kennepy 
l hia t rh ' ; he had 1 | that the defendants of the present action ever] his in forming a young orchestra; Mr. Asucrorr 
specified that Berlin \ in P and not in{ pluted the large proportions which their] came with a biographical lecture of HaEnven and 
Am [In tively d ng the question i s odina y was destined to assum Tho deep moral] Bacu; and Mr. Exuis expounded on the subject 
mivlit enough to nt the plaintiff dj} underlying good old Dr. Warrts’s caution against | of temperament, playing his examples on instru- 
paid an equivales im of ' for t : letting your an ions rise,’ is illustrated in] ments some tuned after the lyre of Old TrnorHevs, 
Which cirenumstane L be “seis the certain result iatover Messrs. Boosry may} others reproducing the scale of the medimval 
his right to! :; t. Dut tof t y will lose in other ways, organ of Sr. Dunsran, and others supposed to 
demands an ' SOFT OF 2 es directly '“LAfricaine,” and the | ijlustrate perfect intonation ; and then followed 
the right ds toy re | ight. This is indeed | the greatest exhibition of our present poor im- 
malversation, Up t : . then of t] ne med chalice to their own perfect make-shift—the equal temperament. 
gs, Mr. TS tl f bove- |] nd the fis - Boosey & Sonswillthem-|~ [py all this, that which is arbitrary and uncer. 
named, When the « \ | musly before 41 lves have brought about a result disastrous for that tain, obscure and unintelligible appears to have 
Court, that nee dit not promise much. ‘The | Louse. In view of such an issue, involving the con- | een most sedulously avoided, and much attention 
quib t 1 iP on | fasion of all motern musical copyrights, well may | given to the erammar, syntax, logic, and rhetoric 
the 1 ’ hal “Oh come, brother) the shade ef Nreonar ejaculate, from the paratise | of musie making. There appears an advance of 
— me t hamouredl I of good musicians, “ After me the deluge !” elemental power, and a comparison of results that 
wren oe mice oligo maken : could but lead tojust and impregnable conclusion, 
wmil nee Di THE INDUSTRY OF AMATEURS. There is an absence of all strange incoherencies, 
none decks és —_—_— in avoidance of all haphazard organizations. We 
: ~ ' ; : S ’ s: 1 , — “ihe secret of the harmony of the ligne" —tne see science released from the fetters of prejudice, 
Aa a yoy asarse phrase is as old as I uATO—has tired out the regu- {and something more taught than the stringing of 
- oe “a EASE seni lar practitioner, and the unravelling of the great chords together—not as expressive of ideas, but 
ae AR Pee Ee ~saaaea unknown h is passed into the hands of the only as so many collocations free from the ex- 
BL phe en eony aes ol tn while: te cohen amat urs We have no modern | IMOTHEUS, and hibition of consecutive fifths and octaves. The 
invalid and tho adaptation nobody's property. Thi no Delphic oracle to explain the mystic facts left teaching is positive, not merely negative. : 
FOAL IR ELE ROE LONGO Sl RRL, | by father Arotio. Our professors philosophize, It may be sai 1 that these amateurs aspire too 
the Bertin quibble. Curicasly seliatilia “Monta jnd but then they are never philosophical ; they write} high. If this kind of aspiration were never at- 
PRE EIN a i eae qualified upon everything because they know a little of | tempted the world would fall too low, and as there 
NTE tL ES 4 ine tclas Gcal celal ti something, forgetting that such specification of | must be change all change would be for the worse. 
fecabonal clveloe-—thet the planoferte urran a nt learning tends only to mere cataloguing of its su-| At all events there is an apparent honesty—a 


of any piece owns as its author the arranger and not 


the composer of the work. Thus if Mr. Buiniry 
Rican manipulates “ Waritana” in that er 

handed fashion for budding pianists which is so 
peculiarly Mr. Batnney Lacnanps’s happy knack, 
Mr. Buinuey Ricuarps and not Mr. Vincent 
Wantace must bo considered the author of “ Mari 
tana,’ so fur as the individual pic is concerned, 
Thus, too (to earry out the principle to its legitimate 
conclusion), we must consider the costumicr of a 
dramatic pectacle as t] tuthor of the spectaclh $ 


without the « ier’s aid the piece would not be 
public; for, as the Lord Chief 


Justice would rule, the 


introduced to th 
author himself could not 
cri i the play a separate tulont must be brought 


into requisition. 


The grounds on which the decision of the bench 


rested are certainly open to curious enquiry. If the 


perficiality. All this experimentalizing without 
principles, if it has ereated doubting or confiding 
disci; os, has not tended to advance the progress 
or assist in the diffusion of Musical 
syntue—the putting sounds in order—appears to 


science. 


be in this eecentric condition—he who can do it 
cannot explain how it is done, and he who says 
he can explain how it is done is in no situation to 
do it. We are now in the hands of amateurs. 
Aurrep Day, a self-styled Doctor in Medicine, 
gave but homoopathical doses to his disciples in 
bed; but as Rector in Musie he administered the 
most unreasonable allopathical quantities of 
harmony to his disciples in the lecture-room. 
What Atrrep Day has left in the dark, General 
‘'Hompson and our excellent correspondent, Mr. 
Brown, of Fairlie, has lightened up, and Messrs, 
Joute and Crowpy have settled the shape, 





judges had contented themselves with giving judy- 
ment without enunciating 
have adopted the safer course. 

of the philosopher who gained credit for great 
taciturn wisdom till the boiled dumplings appeared 
at dinner, when their advent broke his silence with 
a‘ Them’s the jockeys for me /’—so would Justice 
have held her position better among us if she had 
not opened her mouth. The moment the judges 
began to speak technically on a musical point, their 
reputation for We learn that 
the case will be carried to a higher tribunal; and 


from the Court of Error woe await yot further eluci- 


sagacity vanished, 


dations as to the manner in which our law lords 
But before 
the case reaches its more advanced stage, it may be 
profitable for publishers to speculate on the final 
issue which the question may reach, and on the 
precedent it will afford. If Mr. Boosry ultimately 
wins the cause, we foresee a total bouleversemént 
of the existing state of things with regard to foreign 
operas. 


regard these special technical questions. 


If ** Die lustigen Weiber"” becomes common 
property, the revolution will not stop there. So far 
as the pianoforte adaptation goes—the most popular 
form in which an opera is published—many other 
foreign works will follow the fate of Nicouat’s com- 
position. ‘ Mireille,” * Dinorah,” “ Les Vepres 
Siciliennes,” “ Faust,’ “ L'Africaine,” —in short 


‘ irers EST 7 ig sv; iad a 
their reasons, they would | admirers of PrsTALozzi and his sy stem Mr. Cur 
As in the old story | WEN and his fellow workers are indefatigable. The 


| tended by importations from those by OLLENDORF, 


declamation and future destiny of the Chant. The 


| system of PesTaLozzi has been invigorated and ex- 


Aun and Arnovp and the science of musical com- 
position is now laid out after the Socratic manner 
}in a method of question and answer which by art- 
| ful repetition secures to a certainty the retaining 
jin the head and brain all that is taught. Mr. 
Curwen and his College at Plaistow held a kind 
of Christmas revelry in harmonical dishes during 
the past season, and this Apollonian Saturnalia 
was brought to a climax by what our neighbours 
over the water would call a déjewner solenelle a la 
fourchelte accompanied by lectures, experiments, 
diagrams, singings, orchestral performances, and 
lastly, instruments exhibiting the scales of the old 
Greeks, the mediwval monks, the primitive organ- 
builders, and the newest appreciations of Erarp 
and Broapwoop. Mr. Curwen discoursed on the 
vibrations of the key chords and the proportions 
of the different tones in the key—on the upper 
harmonics and lower harmonics—the supers and 
the subs—and from laying down a _ philoso- 


phical foundation and the establishing of princi- 
explanation of the 


ples he went on to an 


transparent morality about the movement reveal- 
ing force and commanding attention. To those 
already persuaded any kind of investigation is 
objectionable—they have no need of food for re- 
flection for they have long ceased to think. But 
to those who may be not quite certain of the 
accuracy of their facts or the gloze they put upon 
them, this storming of the outer works of ignorance 
and prejudice with the armoury of real science 
may prove of interest, nor should they let the 
fact that the amateur is the warrior hinder them 
from joining in the contest and endeavouring to 
take a share in the spoil. We think good must 
come of it and commend greatly both the industry 
and pluck of the amateurs. 








A VALUABLE FARCE. 


We do not know how highly Mr. Ropuino Lacy 
is accustomed to rate his literary compositions 
generally, but we may assume that his figure is 
somewhat above the estimate that actors and 
managers are disposed to fix upon them. What 
we know for certain is that when he estimates the 
worth of the right of playing a trifle in one act at 
forty shillings a night, Mr. J. L. Toons ventures 
to differ from the view ; that when he comes down 
to half a guinea a night, Mr. J. L. Toor is still 
mildly dissentient; and that the worth is ulti- 
mately fixed by Mr. Toore at five shillings a 
night, with a protest that Mr. J. Byron and Mr. 
Mapprison Morron are content to receive two or 
at the utmost three shillings for the permission to 
play London pieces in the country. Probably if 
authors were as acute and as strongly bent on 
making the most out of their productions as Mr. 
Roprutno Lacy, they would obtain better terms 
for themselves as a rule. But authors are too 
easy-going. They have not Mr. Lacy’s business 
faculty. ‘They do not understand the process by 
which a farce may first be produced in Islington, 
then revived on the Surrey-side, then used to pay 
one’s rent, and finally mado the apparatus for 
squeezing popular comedians in Liverpool. In 
this commercial process they might take lessons 











major chord, the minor, 


their origin and 


of Mr. Lacy. 
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When Mr. Puetprs held Sadlers’ Wells Theatre 
Mr. Roruino Lacy wrote a farce entitled “ Doing 
It was so successful that Mr. 
Puetrs, who acted the chief character, discon- 
tinued it after playing in it for a few nights, 
“Jest he should lose his value as a tragic actor.” 





walk was tragedy; Mr. Puenps discovered that 


prudently abstained from letting the public into 
the secret. Never having seen Mr. Purrrs in 
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| 
‘A dissonant,” T said, “is copper change, and a 
shilling is root, a dissonant root is nonsense ; a half- 
penny is not a shilling—the root is unit, one—and 
the shilling is one.” “Well,” says my fathor, 
“write and tell the gentleman go, it's a pity ho 


A SMALL BOY ON CHORDS. 





To the Editor of The Orchestra. 


Srr,—Papa says Iam to be a musician. He has 


made my brother an architect. 
Liston had always a lingering idea that his real | paper has told him there is no architect in England 
| who can build a National Gallery or a law court, for 

his strong point was farce acting, and he es i prize designs won't do, and the Orchestra paper | 

has let the musicians tell him they don't know their | bosh, pa.” 


Ho says the Times 


A BC in chords and roots. ‘ Now,” says papa, 


| 


shouldn't know 
father. 
with oa grandfather to boot,” said I, 
this about a chord being in twenty keys?” 


it.” What's a key?” says my 
““A family of sounds—father and children, 
* What's all 
“All 
* What's an interval?’ says my father. 
‘The distance between two sounds,” said I, ** Well,” 


farce, we are forced to the mortifying conclusion | “boy, goin and win; guns musical—big or little—| Says my father, “and what's all this about G and O 


that we have lived in vain. 


However, “ Doing for | are all alike. 


Stick to it, and learn your business, | being a fourth and in fifteen keys?” * All nonsense, 


the Best” migrated from Sadler's Wells and en- | you'll make your fortune. As for your brother, he| pa, the change isn’t right, for you'll get cents, a 


| 


tered on a varied career, being now played at one | 
theatre, now at another, until last December, when 
Mr. Lacy, getting behindhand with his rent, 
made over the faree to his landlord as part-pay- 
ment—in other words for the value of £10, Or- 
dinary people might here suppose that having 
got rid of the piece, Mr. Lacy's acting right in 
it would now cease altogether; but so did not Mr. 
Lacy think, for the next month we find him 
coming down on Mr. Tooxr in Liverpool] for the 
sum of £12, in consideration of Mr. Toonn’s 
having played the farce for six nights. Now at 
the time of the application Mr. Toortr had 
agreed to pay a feo of five shillings a night 
to Mr. Lacy’s namesake in the Strand believ- 
ing him to be the plenipotentiary who could 
accord the right of representation; and at this 
time also the author’s landlord sent in a claim 
for the customary fee. 


“The child whom many fathers share 
Hath seldom known a father's care.” 


sings Gay; but our farce in question could com- 
plain of little neglect from a plurality of parent- 
ship, for here it had three claimants atonce. Mr. 
Toote accordingly wisely declined to pay Mr. 
Rormino Lacy till the question should be settled, 
and the settlement was finally achieved on the 
17th inst., by a common jury deciding that Mr. 
R. Lacy had not the right to charge Mr. Toor. 
We see no exception to be taken to the verdict. 
There is no question that the author parted with 
his rights to the landlord, who released him 
of an obligation for rent. The author's defence 
that he merely gave up a London right—a right 
to play tho farce in the landlord’s own little 
theatre at King’s Cross (for the landlord is in the 
theatrical way himself) will not bear sifting. 
People do not usually sell the local right of an 
old piece for such a sum, and to so small a theatre. 
Evidently the landlord conceived he was buying 
the whole property of the farce for ten pounds, 
and the jury substantiated that view. Mr. 
Rormino Lacy may object that the sum is too 
small to purchase the property outright, but one 
is often driven to a hard bargain in order to raise 
one’s rent, and he has really little to complain of. 
The farce had been frequently played before— 
played over a space of some years, and Mr. Lacy 
says it brought him in ten shillings a-night. He 
now sells it for ten pounds. We cannot see that 
he has any claims upon it after that. 
A consideration, however, arises apart from the 
quoted merits of the case. When Mr. J. L. Toour 
goes to Liverpool or where-not, he accepts a share 
in the receipts of the theatre; when he comes 
back to town from Liverpool or where-not, Mr. 
Toote’s purse is the heavier by several hundreds 
of pounds. The men on whose brains Mr. Toor 
depends, the men without whom, as a class, Mr. 
Toore would not be able to weighten his pocket 
with that pleasing load of sovereigns, are com- 
pensated by Mr. Toonz with from two to three 
shillings nightly ! 








New Pnotocnarns.—A series of portraits of 
ladies and gentlemen connected with the drama, 
Whether as actors or authors, is in course of issue 
from the Alexandra Studio in Great Coram-strect. 
They are of the usual carte-de-visite size, with the 
addition of a gilt mounting: hence their name, 
“The Golden Series.” The photographs them- 
selves are admirably executed, and are shown off to 
freat advantage by their setting. Mr. W. R. Holy- 


so you start for the other knighthood and be a second 
Sir Henry Bishop.” 

Papa says IT am to send you answers to the} 
questions which your big and little guns fire away so | 
often. So I said, ** What am I to write about?” | 
“Write about, sir?’’ says papa, ‘* write about every- | 
thing.’ Then he reads, “I have always thought | 
that the key of C has neither sharps nor flats.’ | 
“Now, sir, has it or has it not?” ‘Why, papa, of 
course it has.” ‘* Then writo to the Editor and say | 
so. But stop—the gentleman goes on and writes, | 
‘But perhaps it may have twelve semitones.’ Now, | 
boy, has it twelve semitones?” ‘ Of course it has, | 
papa.” “ Well, tell the Editor so.” 

Papa goes on reading, and soon finds another 
question, ‘Are roots ever visible on paper?” “ Tere, 
boy, what do you say to this?” “ Well, papa, roots 
lie underground, and are searcely ever seen.” “ Give 
an example,” says my father; and so I send you 
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‘‘Good gracious!” says my father, ‘are these 
roots? I never saw music like this. What can the 
writer be about when he tells us he doesn’t believe 
in invisible roots. Mind you're all right.’ “Oh! I 
am all right, and no mistake,” said I, with a laugh; 
“‘now for another poser.” My father reads again, 
“The benefit of making one root’’—‘* What's the 
rule,” says he, “for making a root?” ‘Oh! pa, 
roots are never manufactured, that’s only bosh.” 
“Well, but,” says my father, ‘look here, sir (he 
reads), ‘A gencrator vibrates from the root’—I 
thought the root was the generator; is it, or is it 
not?” ‘ Why, papa, of cotirse it is, the root being 
the cause of all the other sounds. It is the whole 
string, and divides itself into little bits, causing all 
the other harmonies.” ‘ Very good, sir,”’ says my 
father, ‘‘ and just write and tell the Editor so.” My 
father reads again. ‘ What’s a duad, boy?” “A 
chord of two sounds,” said I. ‘ What is a chord?” 
says my father. ‘Two or more sounds related to 
one another heard together,” said I. ‘ What's an 
harmonious chord?” ‘All chords that are right 
chords.” ‘ What makes a chord rightr” ‘ Unity 
and varioty, the foundation of harmony,” said I. 
“What's that mean?” says my father. ‘ Chango 
for your shilling, papa.” ‘ Change for what?” says 
papa, rather cross. ‘ Why,” says I, “let a shilling 
be the root ; three fourpennies, or four threepennies, 
or two sixpennies, or twelve pence, or twenty-four 
halfpennies are just as good, are they not?” ‘ Quite 
80,” says my father; “ then I understand a chord is 
the breaking up of the root into small change.” 
‘All right, pa, and go on again.” My father has 
another turn into your paper, and looking up, asks, 
‘‘ What’s a consonant chord?” ‘ Nothing under a 
threepenny,” said I. ‘What’s that mean?” says 
my father. ‘‘ Why it means this,’ said I: “ four 
threepennies are of a size, small, and don’t make a 
noise; but if you take your change in halfpence you 
get bulk and jingle, a lot of it and a row with it. 
The silver change is called consonant, and the copper 
dissonant. There you have it,” and I looked up 
rather knowing. Pa has another dive into your 











oake has the credit of the series. 


is sure to be mado a knight like Sir Robert Smirke, | franc, and all sorts of coin for your shilling if you 
loso sight of it. 
is 6: in B flat, G is 6 and Cis 9; in F, G is 2 and 
Cis5; in C, Gis 5 and C is 8; 
is 4. 
and if you mix your money you will get into a pretty 
fix, for each key has its own changes.” 


In the key of KE flat, Gis 3 and @ 


in G, G is land C 
Here are a good many shillings to be changed, 


“Why,” my 


father asked, “is a minor triad a violation of an 
acoustical Inw?” 
theorist says it is.’ 


“It is not,’ said I, “and no 
’ «What's all this,” says my 
father, about the chord BD F being in two keys, 
A and ©?” “They are different chords, and the 


two are not common to the two keys,” said I, 


“Well, what's this about tho chord DF A in the key 
of ©?" Well,” said T. **in the key of C, I is root 
and D is not, but in the key of D and A, D is root 
and Fis not. But some say this chord comes out of 
G—D the fifth, F the seventh, and A the ninth—a 
queer way of changing the shilling, more especially 
as F is the shilling.” ‘ Well,” says my father, 
“write and tell ‘om all about it;” and so I send you 
my letter, and look upon your printing it as the first 
step to my being a knight.—Your very humble 
servant, Saati Boy. 
{Tho Sanu Boy must not caleulato on our giving 
him any more steps on his progress to knighthood ; 
though greatly admiring his precocity, wo cannot 
afford so much space for its display.—Ep. ] 








REVIEWS. 





[Cramer & Co.] 
“‘ Rose Leaves” (Feuilles de Rose). 

Par J. Benepicr. 
A waltz by Mr. Benedict, as might be expected, is 
of a more ambitious character than the general run 
of dance music; but, accomplished musician as he 
is, he has not forgotten that striking melody and 
rhythm are essential to this species of composition. 
We can commend this work highly, whether simply 
as a pianoforte piece, or as a dashing and spirited 
waltz for the ball-room. 


Suite do Valses. 


‘‘ Nora.” Valse. By C. Goprnry, Bandmaster, Scots 
Fusilier Guards, 

Mr. Godfrey has made a very capital waltz, chiefly 
founded on one of our most beautiful and most 
popular Trish airs. It may fairly tako its place by 
the side of any of the favourite waltzes written by 
the members of this tulented family. 





“The Patrol.’ A Night March, For tho Piano. 
By T. Vitiar. 

A most charming and effective composition, and 
by no means difficult. It is within the powor of any 
player of moderate abilities, and not beneath the 
notice of the most accomplished. 


“The Broken Ring.” Song. By Huyny Smarr. 

This a quaint and taking melody in 3-8 time for 
mezzo-soprano, words and music going very well 
together, and affording room for the exercise of much 
taste in the singer. The author of the poetry is not 
named; but we think it follows pretty closely an old 
and well-known German Lied, 





“ If doughty deeds my Ladye please,” 
Vincent WALLACE. 
These words, by Graham of Gartmore, have been 


Composed by 





columns, and asks, “ What’s a dissonant root?” 





popularised by Mr, Santley’s admirable singing of 
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them to a melody composed by Mr. Sullivan. They DOUBLE ACROSTIC. ) 
are here adapted to an air by the late Vincent Wal _ REIGHARDT S NEW SONG 
| , ‘ 
lacs Phe two songs are as unlike as possible ; and | Gaily the Troubadour 
Without decid ron their « miparative merits, we Smoked his cigar ———————E 
think the y. or of either setting may advan- As } led off his tights . 
; ; As he pulled off his tights, (h Th H ‘ t Th 1) 
tuyeously procure the oth | ba soccer “The Haunting Thought, 
Sing, * Crystal Palace tin | pte Sad 
| lempts me to come : Price 3s. Illustrated. 
. - Saturdays, gladly V'll j 
} ra F asim 
Root I] ! \\ la by Owen Mt | Sing for a sum. | 
i t | by Jaxe R LGEI A popular opera once he wrote, OPINIONS OF THE PRESS. 
‘ : P Les “VWerr Reichardt was rapturously encored (at the Saturday 
AY } 1 ‘ wh Mh be We Phe organ men know it, eve ry note. | Evening Concerts) after some of his songs, which were rendered, 
; : The mighty composers laughed with scorn, Jas might be expected, with faultless expression. ‘The 
by) ! » hid qiuite enpal of Sa < aie : | Haunting ‘Thonglit,’ which was given for the first time in 
pl ! i } f } And the erities called him barbarian born. | Glasgow, is a production worthy of the composer's genius.” 
But we'll welcome him back when he comes again | Glasyow Herald, 
With the gallant who fought for the throne of Spain. 
' . — , , CRAMER AND CO. LIMITED, 
AAMHEOKN ppison, & Co.) 1. ndivo, sugar, tobacco and maize, . 
a” ; pagan perv 201, Recent Street, Lonpon, W, 
“ Guod-night, B ! erenade, Words by Lona A summery isle in a tropical haze. 
a ; saat saiiansihiia a 
, by Jax: Ronxtoer. 2. Lucy at her clavichord 
Thi f | fi ni y Tums a tuneful rhyme. NEW SONGS 
considerable on t, | Ba my to the me | Play,” says an Italian word BY 
words is so well known that we cannot but think the | “In a slower time.” SIGNOR F. LABLACHE 
present con er uufortunate in her scleetion. But}, F 
ogee +] amber of } wage 3. A murmur of pleasure, a clapping of hands, —_——___—_——_——_ ; 
j i\ ‘ i ! yithdas a arse i, Whose) pa ae ap § rags i Site s. d, 
attainments are unequal to attempt Balfe’s more | The wre aths and the bouquets in shows si “Ce que je Veux,” “The Wish” .. 2... cccccsccceee 0 
ambit ronde And the singer’s fair face flushes high as she} “Ltncontro ..........0. cece cece cecceseeceessece 3 0 
; stands A Bl RN MIE ao dciia, ss nctestie avon <canncescace 
In the falling of odorous flowers. Cara ODA coerce ee ee ee teen te ee eee eeeee 26 
OU NE wane bd bu ban en de doe ee ee ensedsacen Oe 
m. Cocas: & Un. {. The force that fixed the earth's foundation Pibccrn remignt meee y nenentenmmnion sectors: SB 
: ? MW illow by the Ware oo cc ccccessecccscccvcncsse S 8 
“Sh Wal Tnipromptu. Composed for | ILas often caused us desolation, 4 
the pianoforte. By ImManuen. Lieuicn,. 5. I think of a goddess Cramer & Co. Limited, 201, Regent Street. 
This is a charming little composition, displaying Of musical taste, - 
considerable originality, and written altogether in A trim little boddice, 


the compo er's be 
able difficulties for 


timanner. There are no insuper- 
aw moderately skilled player, and 


as the lending fingering is indicated throughout, it 


forms a capital teaching piece. 
“The Mu of the Bird Voeal Duet. Written 
by J. MW. Canvienten., Musie by Srernuen GLover. 


Of all Mr. Glover’ 


popularity, we know none more pleasing 


duets which have attained 
© than this. 


eoful, tune 


the parts are nice 


“ay 
bal inced for the two voice 4, While the quasi obbligat 


“0 
accompaniment pives a piquancy which eannot fail 
It will b 


singing duets, 


welcomed by 


wlmiration, 


ibit of 


in Commacidin 


all who are in the h 


* Sing me that Wo again?’ 
R. Manenu. Music by 
A very ple ing though 
feeling, thouwh thei 


CGUGLIELMO, 


econtuation does not always 


suit the musie— witness the “of” twice tuking the | 
principal accent, in the last line of page 2. This | 
jlemishou iv be avel led ea ily in the next edition, 
and the song will doubth have the popularity 
Which Signor Guglielmo’s compositions so univer 


Bally enjoy. 


A Whispering Bre 
Winniam Hinus. 
Mr. Hills’ verses are 
to the breaking 
will be reciproented by many. 


Vocal Duet. Written by 

The music by Franz Ant. 
very seasonable, in alluding 
up of 
As usual Abt’s music 


is happily conceived and gracefully carried out, and | 


the result is a very charming duet, 


‘ishing-cap.” Poetry by Groror Mackay. 
Musie by W. 'T. Warairon. 
Both as regards word this is a bold 


and lively song; in I major, common time; com 


and music 


pass from C to PF. No one can 
somewhat hyperbolical sentiment which runs through 


the poetry, and the song must please whenever 


heard. 
Aut the advantages of a Southern climate to the asthmatic 
and consumptive are ensured by taking Da. Locok’s Puimonn 


Warknue They ease and strengthen weak lungs, aud stopa 
cough as if by magie Thisis no interested statement, but the 
result of long years of experience and observation All who 
cough ought to try them, and prove this for themselves ; and we 


shall earn their gratitude for directing them to a remedy so | 


speedy, certain, aud agreeable, 


Serenade. Toetry by 


a frost, and their sentiment | 


find fault with the | 


A delicate waist ; 
An eye like the dove's 
For tenderest things, 
And the laugh of the loves 
In her voice when she sings. 
Nor doubt nor dissension 
Shall wait on her fame. 
TI think you may mention 





Her Christian name. 
| 6. Our children may like it, but we'l/ put a stop or a 
| Veto on such an uproarious opera. 
| 
7 When the Eleven meet for cricket 
| Let them play with grace ; 
| Fix the stumps and stand the wicket 
In a proper place. 


8. “O that I were a glove ’—the actor grand 
Exelaims ; and on that hint we lend a hand. 


imple air to words of nice | 9. Tis clear-edged satire snapt in twain 


The bands that sought men’s souls to chain. 
He lit the light for their desire: 
The stout monk fanned it to a fire. 


*.* We shall feel obliged by receiving solutions 
| of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 
| OUR LAST. 
Vv a N 
| I ntermezz O 
L ette R 


| D rea M 
| Abracadabra A 
Vilda. Norma. 


The following have answered correetly :— 
| Niddle-me-riddle-me-ree; Pluffer; Letherhead ; 
J. Me D. J.; F. B.; Chas. Starmer; A. G. J. Par- 
tially correct are E.R. G. 3 C. G. By; J. M.H.; 
Nelle Reylloe ; Kilsby. 





Hontoway’'s Pints. —The Greatest Wonder of Modern Times 
—They correct bile, prevent flatulency, cleanse the liver, 
purify the system, renovate the debilitated, strengthen the 
stomach, increase the appetite, invigorate the nerves, and 
reinstate the weak he demand for these Pills throughout 
the globe astonish every! ody, convincing them that there is no 
medicine equal to Holloway'’s Pills for removing the complaints 
which are incidental to the human race. They are, indeed, a 
blessing to the afflieted, and a boon to those who suffer from any 
disorder, internal or external the purification of the blood 
and the consequent removal of all noxious matters from the 
secretions, and their gentle action upon the bowels, are the 


i source of the curative powers of Holloway’s Pills. 


IRS, earefully selected and arranged for 
Z Concertina and Pianoforte, by RICHARD BLAGROVE. 





. ( There is a flower that bloometh .......... L yrarit. 

No.1 7 Scenes that are brightest ............0008 ) Maritana 
y ow £6 ; 

No. 24 ay oe a arene ae \ Robin Hood 

ia & Ee CONE Civ. ne cecccasasewace d aa Yaatilla 
No. 3 UTwas rank & fame that tempted thee f Rose of Castille 
No. 4.. Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 54 Ah! Dove mai ne andarono ..........+. Anna Boleno 
aS RE MOE vnc 6n ds eensiesnevesi Beatrice di Tenda 

r ( Sweet Spirit, hear my prayer .......-..+-06 Lenni 
No. 6 (Take this cup of sparkling wine..........+ «J Larline 


Price 2s. each. 


CramMER anv Co. (Limited), 201, Regent-street. 





R ANDEGGER’S NEW SONGS. 
i: | Si ONIN ov cnkncscssccinicccceseaeseesan 2s. Gd. 
Innamorata d'una stella (in G) ........-...+. 28. Gd. 
ditto (im Bflat) ....cc..0- 2s, 6d. 
Se siete buona, come siete bella.............. 28. 6d, 
La Luna é bella (in G) ............cccccccces 2s. Gd. 
ditto (in B flat) ..... ccc. 2s. 6d 
“Four Italian songs, ‘Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Lo U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a, composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good,” —Altheneum, 


CRAMER & CO, Limited, 201, Regent-street, London, W. 


‘ieee GODFREY’S FLORENCE WALTZ. 


pean WALTZ. By Cunanries Goprrey. 





Cramer & Co, Limirep, 201, Regent-street, W. 





] R. GAUNTLETT’S CHURCH MUSIC.— 

Hymn and Tune Leatflets.—Being a series of hymns set 
to tunes for Congregational Singing. Each Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to, Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” *O come, O come, Emmanuel,” ‘ O come all ye faithful,” 
**When I survey the wondrous Cross,” “ Hail to the day that 
sees Him rise.” ‘ The Hymn of Glory sing we,” ‘‘O Saviour who 
for Man hast trod,” ‘‘ Above the starry spheres,” ‘The star of 
ight is rising bright,” “Servant of God, remember,” ‘ Sweet 
morn, most calm most clear,” “The day is past and gone,” 
‘Now that the daylight dies away,” ‘ Nearer, my God, to 
thee,” “ Praise, my soul, the King of Heaven,” ‘‘ O worship the 
King,” “Come, ye thankful people, come,” ‘ How thankful was 
the call.” Nicesa, an anthem or Introit, 8d. ; Introit and 
Sanctus, in G major, 4d. ; Gloria in Excelsis, 6d. 


The Church Music Press, 23, Colville-road, Kensington-park, W. 
Masrens, Aldersgate-street and New Bond street. 





THE REGENT PRESS, 
55, KinG-STREET, REGENT-STREET. 

K VERY DESCRIPTION OF PLAIN AND 

‘4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swiet, as above, 
will receive immediate attention, 
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CRAMER AND CO. LIMITED | CRAMER'S GUINEA MUSICAL 
LET on HIRE PIANOFORTES for THREE | SUBSCRIPTION | 


Sa ON 


9 


YEARS, after which, and WITHOUT ANY FARTHER | Entitles Subscribers to select and retain as their OWN ‘ 

PROPERTY FIVE GUINEAS’ WORTH OF THEIR ' ; 
-AYMENT WHATEVER » Instrume ‘comes the | a ‘wer ’ t| 
PAYMENT WHATEVER, the Instrument becomes the | SHEET MUSIC, calculated at the marked price. i 
Property of the Hirer :— | Subscriptions can commence from any date, and One 


Year is the period allowed for the selection of the Music. 
28 GUINEA PIANETTE............. 1o Guineas per annum. 


The advantages of the Subscription are: 


42 GUINEA DRAWING-ROOM 


1. It enables anyone to have a valuable collection of Music 


MODEL COTTAGE. .........0000. 15 Guineas per annum. for a small outlay. 
2. It includes all CRAMER & CO.’S. publications, and i 
60 GUINEA SEMI-OBLIQUE .., 20 Guineas per annum. whatever New Music is published by them during the 


sao SRE ae ; aa currency of the Subscription. i, 
CRAMER’S NEW GRAND ......... 36 Guineas per annum. i : ’ ; A 
3. It obviates the inconvenience of a Library in which the i 


f : ae Music is only lent. 
Other Instruments, such as Grands, Semi-Grands, &c., by Music is only lent 


pl 2 


all the eminent Makers, and in every variety of case and The facilities given to Subscribers for the selection of their , 


mounting, may also be hired on the same system. Vive Guineas’ worth are :— 
1. A set of Catalogues (Nos. 1 to 13 of which are published) 
Erery Instrument is warranted of the VERY BEST 


MANUFACTURE. 


is provided gratis. 


2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 





QUARTERLY PAYMENTS IN ADVANCE. 


Subscription (renewable at any time), including Catalogues, 





21s., or 25s. if the Music be sent by post, payable in advance. 


PIANOFORTE GALLERY (the largest in Europe), CRAMER & CO. LIMITED, 201, REGENT 


207 and 209, REGENT STREET, W. STREET, LONDON, W. 





*,4* Post-Office Orders to be made payable to CRAMER & CO., Post- 


*,* Loan of Packing-case fre:. Gillen, Raguas Steet 








CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 








In Rosewoop - - = = = = go GUINEAS. | 

In WaLnut - = = = = = 100 GUINEAS. | 
A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE, } 
Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts | 





power and effectiveness. The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER’s 
Three Years’ System. 


PIANOFORTE GALLERY (rue Larcesr 1x Europe), 
207 & 209, REGENT STREET. 
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CRAMER & CO.’'s 


NEW PIANOFORTE MUSIC. 


KY THE 


BEST COMPOSERS. 


f d 
in J an Con for Pi anofurte l ed 
wy i i, tot iim asoft 2 Fre me bh. 10 ¢ 
in ened | la Valsea, "te ifully illu 
trated \ f ¢ y Hall, , li I hy 
! to Lad rl cake 4 ( 
LB. Richard ima, I 1 Wallka cele bri at l 
opel es 4 0 
< Moan r Mari i 4 0 
7. ¥ Va \ ht Ma 3.0 
Roselle Preiselint 4 0 
Duet 4 0 
ri pi noe la Comare eek tans ° 1 0 
; Calleott ‘ lia, Bool 1 c onaistin of 
Favunrite Sacred Mel ies, Ancient and Me nlern, Seah 1 0 
a Book 1,2, duct wcccccoe 6 O 
René Favarver ith Marche re an itnwes 0 
.. Fantasia trad de Flotow ...... 3 6 
FE. Noll lL Horloge du Gr 1h , 0 
8. Heller itumn Leaf: a Sketch a 6 
Sophia Pr r I SE, MMNNON 65 cove dacauinecemeae a 
Kk. Van Love in Alene ‘ mes by Beethoven .... 4 0 
CG. A. Oshorr Grand t indi, tn thoes Sadie ‘ ,; £e 
Pe Grand Duet on Air from W allace 4 
Luline . podessabonae jijcbtcnpeeattsepasees a © 
Cramer & ( Limited, 201, Regent-street, W. 
NATIONAL MUSIC. 
q BARTS LUS (W.) Porvtan Music or vir 
, Time: a collection of the Ancient Songs, Ball , 


and Dance Tunes, whik a constitute the National Music 
England, arranged chronolog ly, with Remarks and Anect Sots, 
and preceded by Sketel of the Marly State of Music, and of 
the amusements associated with it during the various reigns 
The Aira harmonized by J. A. Macfarren. In 2 Vols. Roy: 
Svo, price 428, Or in Seventeen parts, each 3s, 


VHAPPELL’S (W.) Onp Eneusn Drrrirs, 

J wseleeted from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21 Ditto, fine edition, dto, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


bs ert NEW AND COMPLETE EDITION 


OF THE SONGS OF SCOTLAND Arranged with 


Pianoforte Accompaniment y Fintay Duy, T.M. Mupieg, J. T 
Sunenne, and UW. Bo Dinps In three volumes, cloth, 21s, or 
the three in one, half-hound, gilt edges, 21s, and 25s, ; elegant 
bindings, full bound moroceo, 3s. Gd. 85s, 

The Introduction, Critical Di sertation, and History of the 
Songs, has been written by Groncre Farqvuaar GaRraname, 
Author of the article “ Music” in the seventh edition of the 


** Eney) 


THE SONGS WITHOUT 
Introduction by Gronar Pan 


THE DANCE MUSIC One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel 
i" OORE’S TRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A. 
me volume, fall Music Size, 21s. ; in parts, 
I'welve Songs, 4s. ; or each Song separately, 1s. 


pedia Britannica.” 


THE WORDS, 
QUHAR GRAHAME, 


One volume, 7s, 


MACFARRKEN. Ine 
each containing 


Cuawen & Co, Limited, 201, Regent-street. 


Seena. Composed 


ADY HILDRED. ‘Tenor 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE, 
In G (original key); in F (transposed Price 48 


For large melo 
no song like this 
Maud.” 


Cramer ANp Co. Limited, 20 


ly aud captivating treatment there has been 
tince the days of “Come into the Garden, 


1, Regent-street, W. 


-—_—_—— ~ eS 


|" FLAUTO MAGICO.—W. H. CALLCOTT’S 
new arrangements of MOZART'S celebrated OPERA, in 
two books, Solo, Ducts, 6s. each; Accompaniments, 


la. om h 
CRAMER AND Co. 


be, each ; 


Limited, 201 


VOUSDEN'S POPULAR SONGS. 


, Regent-street, W. 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND, 

I'VE BEEN TO VISIT ERIN'S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY RKREPKESENTED, 





Paice 28. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CQO, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


pH HOMAS BEET, BOOKSELLER, 

Kegs respectfully to request an inspection of his EXTEN- 
BIVE SPOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a a 7 
Address, 15, Conpurr-sraszt, Bonp-stagst, Loxpox, 
Libraries and small collections of books pure 

















’ 
CRAMER & CO.’s NEW SONGS. 
BY 
FAVOURITE COMPOSERS. 
a. a, 
ee ee inenernnn ese treceene te: -+.eed. L. Hatton 3 0 
OOUET FUGUE nv cn.ceeausaeced scenes .K. Fagan 3 0 
BE cc cclecuncnietnapandelee IW: alter “ Maynard 3 0 
Perr ee eee . by ditto 3 0 
What anith the river ....ccccccccccccsccescese--d@olin 8 0 
BOUT CE REOUND sicrcccnccenscesscedecavccceccss eee & 6 
Hymn of St. Hilda's Nums......00..eeeee00e0). Richards 3 0 
The Last Watch... ....0000. . A. Macfarren 2 6 
} The Broken Ring ......... a Smart 2 6 
1 long for the Violet of Spri . Reichardt 4 0 
b EN COME i565 noés tis dnce ca cctetsciane dace eee So 
| Somg of the Mehoes 2. cccccecccosecsceccccceccde DEMS SZ 
| Cramer & Co, Limited, 201, Regent-street, W. 
GOUNOD’S NEW ANTHEMS. 
B*. BABYLON’S aA 2.” 
alm CX x xv Il. Chorus, 4s,; Vocal solo, 3s.; Full 
| orehe stra (part ; 
Bp! ETHULUEWEM. A Christmas Carol. 
> By CH. GOUNOD. 
Chorus, 4s, ; Vocal solo, 38. ; Full orchestra (parts), 5s. 
| London: CRAMER & Co. “Limited, 201, Regent Strect, W. 
ly TEW ITALIAN SONGS. 
Sognal (Reverie) ...ccccseecscccess Schira 3s. Od. 
N BOSPOUO ..cccocteccacesosecces bk. Mecatti 2s. Gd, 
Taci, non dirmiil vero ............] Magozzari 2s. 6d. 
La Restituzione ...... rea so 
ee COREY TONE 5s. :5. chins, ua en'nd dwiedien sqm gp 28. Gd, 
Invite alla Tarentella .. Traventi 4s. Od. 
| Cramer & Co. Limited, 201. Regent-street. 


| -TUST PUBLISHED.—FOR CONCERTINA ANC 
le PIANOFORTE, by Ricnanp Bracrove, 






lantasia on Airs from Gounod’s Opera, ‘* Faust” . 6s. 
ae ‘ Schira’s Ope ra, ** Nicold de’ pi” be. 

a a Meyerbeer’s Oper a “i Etoile du 
Nord” 6s. 

‘a = Nicolai’s Opera, “© Mer erry Wives of 
Windsor” .... 6s. 


INSTRUCTION BOOK FOR THE CONCER "TEN 7 
With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricaarp 
DiaGrove, 10s. 6d. 


CRAMER & CO, Limivep, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 
__ favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas. 
Im ASH 2. cc eee 0:00.00 cb s0.cose ee eens seseeetece Se 
In Buack Watnor. eo ence ceescocescescccces SD 


Te FiGURen WALSUT occ secs cccccscocccocccsccce BS 
In Rosewoop sskasaniacanitens ae 
In Pear Tres, TO RESEMBLE En BONY. <egeewseen ae 
In Rosgwoop, with ALBERT FALL........00000200 80 
In Burn WALNUT, WITH ALBERT Fat... Sree, 
Ditto, with Trusses AND SuHarrp Enps.......... 388 
In Pottanp Oak, Ditto ...... ° o 42 
In Marie axnp Goip, ALBERT Fans a AND > Tavesns . «o & 
In Ficurep Cepan, with Do. Do... ...ececececeee 45 
In Orive Woop, With Do. Do.....cccccsccccece 45 
In Satin Woop anv Gotp, witu Do. Do. ........ 48 
In CoROMANDEL AND Gotp, witH Do. Do. ....06.. 50 
In Amboyna AND Gotp, wita Do. Do. .... — 62 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, ineas, 


Gu 
In Sotrp Mano@any, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard .... cocsccee 45 


CRAMER and Co, Limrtep have been induced, from the very 
extensive popularity attained by their P1aygrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Tnstruments with suites of furniture, when that is 
desired. Their Praxertes are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 





The Largest in Burope.) 








ye SSY LEA. i di Camera. G. A, 
MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. 
The Overture. Arranged by aeons F. Seam. 
Piano Solo. .. . aes oe & 0 

“Ts any merry dainsel here? ?”. oe ee ee «o 8 Q 
“*T shall woo her.” oe ee oe 8 
‘When youthful joys and hopes are tea. eer oe 26 
“The Gipsy’s Home.” .. ee ee . o- 26 
“The blush of early morn.” .. int oe ee vo 286 
“We?” .. ee oe on e 26 
“Silly youth, you ‘sadly’ tease me.’ ee oe oe « 3 0 
“You wic ked Gipsy girl.” oe oe ee « 38 0 
“There's a wond' rous magic potion,” . +. 
** Money, money !’ a ee oe oe ee 40 

’ The draught of love.’ 5 0 


** The last appeal.” 
Farnie. ° 
“ At first the mountain ‘Till. _ 


ennai ) New words by I. B 


tS 
> 


‘Quar tet. oe ee - 38 0 





Cramer anv Co. (Limited), 201, Regent-street, W. 


SPRITE. iia in One Act. 
By FRANK MORI, 





ste RIVER 


Separate Numbers. 
Grand Air. Sung by Mdme., Florence 


» 


1, ‘My Vocation.” 
Lancia 

2. “ When along ‘the road I ride. a 
by Mdme. Lancia .. 

3 “O sunshine of love.” Tenor Bailad. 
Perren 

4. “The Manager's Song.” 

5. © Bright as love’s dream.” 

6. “Gentle spirit, sing again!” 


Rustic Song. Sung 


“Sung : by Mr. 


oe co 


Sung by Mr. Aynsley Cook: 
Duet. S. and 'T. 
Soprano ‘Air. Madme. 


Ballad. 


oo oo 
co cococ co oO 


Lancia ee ee ee es ee oe 
7. “Maid of the silver mail.” Sung by Mr. 
Veiss oe oe ve > or oe a. 
8. ‘Hope's Dream.” Romance. Sung by Mdme. Lancia 3 0 
All beautifully Iustrated with Portraits of the Artists cn 
costume, 
The complete work, scored for voice and piano, 15s, 


Cramer & Co, Limited, 201, Regent-street, W. 


T HE 





SLEEPING * alaiain By 


M. W. BALFE 
8. d. 
Overture . ee ee oo « 40 
Aria—* The Pri ime Minister” ne ee ¥ 3 0 
Duet—“ I crave a boon” oe ~ oa. “and B40 
Trio—* She is heartless” aa o &.,C., and b, 4 0 
Ballad—‘*‘ Only a ribbon wae oe pa Cc 3 0 
Duet—“ The Treaty ” + Sandb. 4 0 
Fandango. —* Pablo the Tover,” ‘in A minor ee . 8 0 
Ditto, ditto, in G minor on ~ oe 
Serenule—“ The Noontide Dream,” in E .. ie T. 3 0 
Ditto, ditto, inD .. a ce. 
Trio—‘ Most awful sight”  .. ee 8.,C., and Bb. 4 0 
Lolero—‘* On bended knee” .. “e a ee 8 0 
Quartet—“‘ Fondly L dreamed” = + es «- 8 0 


Cramer & Co. Limited, 201, Regent-street, W. 


I ELVELLYN An Opera. By 
G. A. MACFARREN, 








Complete Opera, for Voice and Pianoforte, net, 25s. 


s. d. 
A blessing on the harvest fall .. oe oe . Song 2 6 
A lonely wanderer ee ee oe Song 2 6 
Harvest Hlome Four-part Song 2 6 

(Separate Voice Parts may be had. Price 3d. per page.) 

Wear this flower and think ofme ... ; .. Song 2 6 
mn my heart a weight . ee ee +» Song 3 0 
Oh ! Hannah, Hannah, speak eo .. _ Romance 2 6 
The brightest ‘hope ‘ ee +. Vocal Duet 2 6 
Wildly flies my spinning wheel ee és .. Song 2 6 
I've watch'd him ., = ° o ee . Song 2 6 





Cramer & Co, (Limited), 201, Regent-street. 





UNCHINELLO. A Comie Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Lllustrated, 15s. 


8. d. 
1. ‘* Coo! says the Gentle Dove” a (8) sapnamenan Illus- 
trated .. 8 0 
la. The same, transposed i in F, ® 3 0 
2. Sabot Song—* From Fair Auvergne I come” (MS. mm 
beautifully “illustrated ‘ 3 
8. “The Showman’s Ditty” (B mt splendidly illustrated .. 3 
4, Sixty'’s Serenade (B.), illustrates " 3 
5. ‘Hurrah ! for the Bombardier ” (T.), in ¥ m beautifully 
illustrated i ee os on ee 8 


Cramer & Co, Limited, 201, Regent-street, W. 


pee. BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





— 
Ea 


The Complete Operetta, for Voice and Pianoforte, 


The Overture 


1. Duet—* Night and morning” es ‘ 8. “and C. 
2. Song—‘‘ My home in Cloudland,” original key, D 

flat ; transposed key, Bilat .. .. Sor M.S. 
8. Trio—‘‘ News ! girls, news!” .. ee 8. C. T. 
4. Song—‘‘ Boot and saddle!” ee ee oe B. 
5. Trio—* My heart is breaking” . &. T. and B. 
6. Duet—“ Ah! Captain, 1 can see you” 5S. and B. 


7. Chorus—‘ The cattle in the clover”... ee +e 
8. Song—‘‘ For her sweet sake” ae T. 
9. Song—‘‘ Ah! do not take her from him” oe Cc 
10. Duet—‘ We waited late, we waited long,” 8. and T. 
11, Chorus—‘ The Rheinland” oe os os o 


Cocorscomectsccs tom? 
coacecoces oc 





Caauzn & Co, Limited, 201, Regent-street, W. 
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SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarvola) ...:0..00ccesssccossneee Manzocchi 
Bella isola del mar J. R. Thomas 
Unanotte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ........066 Arditi 
Gli ocehi neri Brizzi 
La restituzione Brizzi 





Innamorato d’una stella, in G and B vo 
R: undegs 
Bh OP IOI ia cicdccencecncncuncnannacecun Randegver 
La luna é bella, in G and B flat ...... Randeg 
RIED <5. ci ciciniumanaibiniiensaaaodidacnte Schica 
Voli i] piede  ..sssssesceessrcescesseeeeseee V. Gabriel 
II Re dei Gondolieri..........cecceceeses V. Gabriel 
PET, DERI cecncnsescsscaratnccontans Cc. Pinsuti 
ll DABGOTS ccccce.ccscnsscctesevecessoscoscecenses Belsiana 
DR Se ae nee Campana 


NEW CHORUSES, PART-SONGS 


Rethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave a Gounod 
O Salutaris, solo, T. or MS., with 8S. C. T. B. 

Gounod 
Ave verum, chorus, 8. LC. » *y Lictidapera nasi Gounod 


0 Salutaris (No. 2), 7 *. T. B. .. Gounod 
Trumpet, blow ! ag? . T. B. .. Gounod 
© handsmaids of Irene, Salen S.5.... Gounod 
Merrily, merrily hema A. T.T. B. Hatton 
It is May, S. Ge: es Bs nares idiwasaemerneee Macfarren 
Cradle Song, 8. C T. B. Smart 


*.* Band and chorus parts to the above. 


See eee e ee neneeweneeee 





NEW ENGLISH SONGS. 





The song of Home ......... . Maeder 
OY DI ce winsannamanpenbaniiankesb ncaa Allen 
When all the still House slumbers ...... Sordese 


This is no my plaid ! .........cceeeeee Qld Scottis h 


A Daydream, in Dand Fu... J Blumenthal 
Rock me to sleep, mother! ........0006 J. Barnett 
Courtly Dove, in A and G  .......0.. eee Gounod 


Father of Light ! Sacred Song ... W. V. Wallace 





The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more? .......+ Hargitt 
Hymn of St Hilda’s Nuns ...........+ B. Richards 
Pals COMO TNE. 505 snasnceneesscacesncsadonsy Arditi 
The leaves are turning red ...... W. V. Wallace 
Piet POG BORE occ cascusucnssadiaptdasacensicese Koenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter's return (Nennella) seeese Badia 
The Mariner’s Daughter. Scena ...... Sordese 
Hethlehem. Nativity hymn (solo) Gounod 


WhenJohnny comes _ mi ‘archin’ home American 


Beautiful Isle of the Sea .........ccecceeee Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
Solitude, it BORG © ..ccccacscoscscsscccseces Gounod 


Medjé (an Arab Song), in C ‘and F Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my — s Lattice, in Dand B Massé 
Not all forgot : 


covcvcccsceccsecescsccovcceccccsepes Loret 

The sylvan TRIN <suvsccetnankhobeecnocbinked Masini 
Fair the rose of love is blowing, in B and G 
Gounod 

A holy calm, a peace divine .......0000 Wallace 


Hast thou seen the young day blushing, in E 


CRUE SD, esscatassncsnsncnanesiacasnntannsacsts Gounod 
St. Peray (Drinking EGE. ssscnnsasine Offenbach 
My home in cloudiand, in Dand B J. Benedict 


The Chieftain’s Wife aa, in A and F, 
Brinley Richards 


ROLL GA MUNG”  sesssnrnaveatarssontbioeriies Gounod 
The Free-Lance, in G and B flat ...Lindpaintner 
Bird of the wild’ UN sis sesscnvananasensccese Wallace 
Gondolier’s last good: WHO ~ cssaiessscancenes . Arditi 
O could I but re-live the DAG! ccvceracesssees Balfe 
When yeare parted ....ccccccoeees J. Blumenthal 
The Lark song (Valse-Ariette) ....... wee Gounod 
—— Leander, in D and C ..........+6 Gounod 


For lack of gold he left me, in Aand G Gounod 
Dream of Home CEE DOIG } seccsncsnasicnesie Arditi 
Beauty, Sleep (I'Ardita) Arditi 


Pretty "Cole ‘tte (Illustrated) adapted by Henry 
Farnie 


AAO eee reer eee en eee eeeeee 






Heather BellS ....sssseree-sssseueecgeseeeesseeees LOCHICIL 

My love is an olden story, in F and E flat 
Schloesser 

She Sleeps tho’ not a Star! in E and D... Balfe 

Rory of the Glen ......cccccccscseseee We C. "Levey 

The Phantom Rose ........+. oe 

What saith the River? 


OO reerereerereeeseees 


d. 


NEW BOOK PUBLICATIONS. 
s 
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ER & COS RECENT PUBLICATIONS. 


forwarded 
Caprices, 


Sonatas, 


cecosco ooo fc eooe is 


coc 


ao eco 


s. d.| pNben a we CATALOGUES. 
2 ih . peo Ane ah : _— Gommea | nett) 7 6 The following are now ready, and will be 
3 0) Tobias. Sacred Drama (voice and piano) com- to any part of the Kingdom on application : 
3 0} NOU, sc acscoresninneashodeeinccnaee Gounod (nett) 5 0) 1. English Songs. 7. Nocturnes, 
2 6)The Art of Singing .. .. Cazalet (nett) 2 6 2. National Melodies. &e. 
2 6) Modern Piunaieai School. Part 1. Studies for 3. Duets, ‘Trios, — Part- | 8. Overtures, 
Style. Part I. Studies for Expression Com- Songs, English and Studies, we, 
2 6 plete, 104 pp. bound (Nollet & Mansour)... 12. 0 Ttahan, ; 9. Pianoforte Duets. 
2 G6) Modern Pianoforte School :— 4, Easy Pianoforte Pieces, | 10. Italian Songs. 
2 6| Part I. Style (separately )....cccccccccscccoees 8 0 5. Operatic Fantaisies, &e. | 11, Dance Music, 
3 4 Part IL. Expression ( do ) 8 0)6. Rondos, Airs varied, We. 12. Sacred Songs. 
3 0) 13. Harmonium and Organ Music. 
3 0 wnsesiiatal *,* Other Selected Catalogues are continually being 
3 0 added, 
2 6 ena! 
3 0 NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
&e QUADRILLES, | Crispino & la Comare,....cccccceesessssseeees Rosellen 
. *| Ba-ta-clan (Offenbach) .....c.secccceeees Wallerstein. 4 0} Der Freyschiitz (fantaisie) .........+.+......Rosellen 
4 0} All the ra: - ! (on popular airs) ......006 Calleott 4 -s Cecilia (Sacred Airs), — iL o rs 
4 0} Queen of the Isles (Gounod’s Iréne’) , wee Calleott (each) 
C. Godfrey 4 ©) Trumpet, blow! (Gounod) ccc Hargitt 
4 0) Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 Dream at Morn oneaniie avsievans eseeennenscneees a 
3 0) She stoops to Conquer ....cssecseresesreeeees Coote 4 0 Les BOLAtIOS wceseeseesseceesseereceeseeces Blument ual 
3 0} Merry Wives of Windsor .....c.cecessseeeees Coote 4 0} Caprice HUMOTIStIQUO ...cseceeceecseeereerees Heller 
4 Ol} Coldstream Guards ...eoooecsooccoseese Godtre y 4 0) Pas NODI@..0,..ceecseceeseeeesesessecesens praeeeee Heller 
3 0} Young Man from the Country..........6 Gotti 4 | Valerio, Romance cececceceerenereeerees Felder 
3 O| Robin Hood ....scsssssessseeesees Fics Ditmar, 4 @| SORT sacecnermtntvnincvesnnsinatert Blumenthal 
OID ccc csnsinescinmynnnsninnainnen Charles D’Albert 4 | AU ROVOIT secsecsesesesereretetsesenennnens Naumann 
eG tae Charles Coote 4 | Ma pritre pour toi, Nocturno ........ Felder 
SN a aL : Weaving a RA RELAIS Blume aon 
> ia En Avant ! Galop brilliant .........0000... Felder 
POLKAS. Graziosa, Rever a Lib eeeeusbakapheboneanbensl P. De Vos 
Skating Polka: ...scccoscsscscccossaeesees . V. Wallace 4 0] Brawling Brook, Idyll ..........scceesseseeees Felder 
Souvenir do Bath ......cccscssssseseecseeeeeee Felder 3 0|}Un Mystére scepstvepedasuasarnadcseaienes icemontinal 
3 O/ Souvenir de St. Leonards........eccseeceeres Felder 3 0] Chant Religieux  ........ccccccessoceeees Blumenthal 
3 0} Pretty Barmaids......cccccccsscesese Henry Delorme 3. 0} Des Cloches de PE elise .......ccceceeeeee J. Rhodes 
© GB) Cai iscencsntarsvainensseccaseseneeid Charles Coote 4 0} Les Ondes en Gumitre ....... evsccecevesesocse Nollet 
BD ]SIOOMO srccoscrecserseorcccnonscencesvesnes J. G. Calleott 3 i Morceau de Salon ..... paeannccisvoensdsseeececstens Selle 
© Ol REDO WiC Riiicecsnnscersesnasensee Charles D’Albert 3 Rondo Brillante ........0.ccccccccsessecsevessees Nollet 
Be NII iscitecttanscsecanincinentainnncnnmeiiainn A. Manns 3 0 Souvenir de Cracovie (Mazurka) W. V. Wallace 
3 0 Grand March (¢ Irene’) .....066.. eee seeseees Gounod 
3.0 MAZURKAS, SCHOTTISCHES, &c. | La Garibaldina  ........008 + Brinley Richards 
3 0 : . Fantasia (* Falstaff ’).....00006 pabconketaas « W. Kuhe 
3 ¢| Kettle-drum, Schottischo .......eeeee C. Godfrey 4 March (’ Tannhauser’) scecccceseecseeeeces Wagner 
3 0 Toxopholite, Polka-Mazurka........0000 Offenbach 4 0 La Stella de l’Arenella “(Neapolit: in Air) 
3 | Gipsy, Mazurka... cccecseceeceesseseeceeees Bucalossi 3 J. Blumenthal 
3 o| Me wie-Louise, Mazurka .......seseeceeeee Vandervell 3 0 ‘Tell me, my Heart (Sir H. Bishop) 
3 0|Laudomia, Mazurka ....ccsscssoserssosess - A. Manns 3 0) Brinley Richards 
3 0) Dy RIO sanvexcsenierscsavsensseasabeatan caine .& Berger 3 | Lo Chant des Naiades (’Lurline’)...... J. Ascher 
2 | LaSarolta, Mazurka ....ccececeeeeeee Felder 3 0) pers! Teré! (Neapolitan Air) ... J. Blumenthal 
3 0 Une Grande Feuille et une Petite, Op. 110 
3 0 WALTZES. __ 8. Heller 
: : Nora... rstbstisieemeanen, OGORE SO) Blow, Gentle Gales (Sir Morinley Hohards 
Florence oonnsen eesenesneseneesenntaaans . hand : )| Fantasia on Verdi’s ‘Forza del destino’ W. Kuho 
3 0}; ‘Sian midkaaatererneees: ae  Calleott. 4 | Fourth Scherzo ...sersseseeseeesreres cocsocee S. Heller 
4 | - MEL cee eee eee eee eee eee eee eee eee eeeeeeee eee eeteee * x The Chongh and Crow (sir Bishop) 
4 0\¢ BOD avecononmecennscasebasenerion veesiielnihialtieh Calleott 4 0| Br aio Richards 
eg sees seeccccvescescescesconecs ee eo A ; 0 Feuillets d’Album_ ..... ecdesegenees Sceekakens S. Heller 
3 016 weber ‘ du Ciel pial alates iain scupiareconeae Fe prantenanen 3 Adagio @ Presto Agitato vo... cee Blumenthal 
2 The ye “esaeleabmanageanans RAN CRTET J pm | Waltz from Gounod’s ‘Irene’ ...... W. H. Calleot 
3 olf “ Moe eee a et ee atenih is bitzkoy 4 )| TiS BOS cincssesesesscncecscavss PO J. Blumenthal 
2 Gls “oh Seieai ean cenertineeninoiey P. Ch rt 4 0) David Singing before SAUL sess seeeseeeeens Hess 
weet § WOIETD ssn ncesesesoednensen Sseccecsse J. ; re ee Waverley, "Bcothiak Fantaisie .....-.... E. Berger 
8 0 —— isteinintanhedainanien seinen sree Cael Zotti 4 Ore as NOCtUFNG .0rcc0cce..cc00e eninge come 
’ } Sees ree Te eee ay eo te MN. DERWED ccovcsctecsiesssstsesenesiousisbete oe g 
. — jo aie os wang 5" : oo 0! | Sonnambula Fant: tisie (Duet) coccceees De Vilbac 
2 6\whe Ac tH ie sey 445 ie Eurt « Dt at oe | Toujours ? dy tal! RA WeTIO.....00cnsesccscenis .... Felder 
2 6\c.° Ace BAEUS...ncsecensorenacsvee “vera. se — !L’Etoile des Mers. Scherzo valso_ brillante 
3 0 Summer Rambles ........ceeeeeeeee Gerald Stanley 4 0| dle age illomape soPreN RES anon 
pateesacesccelon stir — os os — - rs Operatic F anta uisies (faciles),,.Solo 2s, 6d.: Duet 
3 0 {2nd set) .... » Gera rainy ee 1. Semiramide nanos eanbiendesei serseeseeee CLOISOL 
3 0 La fi farfalletta........sccccccscsreseseeeee Paul Giorza 3 6 9 
3. Pur Ne cieatasiy cocesesscccsessccess COISSS 
3 ° GALOPS. 4, Gaz7a Lada .rerccsecssesvescssees eevee Croisez 
DO) ile isccicvctesiarcsieciesstsienniacn Geen he 5. NOPMA ssecssssessessssesssesseeeeres De Vilbac 
3 0 Madcap aiceine ae eas he 6, Barbiere » De Vilbac 
D.C ROR ssspanceves + nian tela omnis Dawson 4 0 7. LEclair .....00006 doveesnncesesnveceeeeon Croises 
3 0/ Orpheus...sc.ssesveee svmaensveseiecatenereane Offenbach 3 0 8, Flauto Magico ..,... + Bernhoff 
3 0)’Cros 8 COUNEIY sressesees CER C. Godtrey 4 6} Bouquet of Airs of Gounod’s ‘Irene’ Cramer 
3 0) The Witches’ Own .......scserseseeseeees J.P. Clarke 3 0) La Biche au Bois, Idyll ......ceeeseeees Bernsdorff 
3 0| ED AVENE ..0sc0ccccscccrescconeccesseses secesevense Felder 4 0/| Dans les Nuages (Cloudland), Réverie.. a . Ascher 
3 O| Les Hussards de la Reine .......... ieee D. Léon 4 0) Triumphal March «.....scceeceeeeeses W. C. Levey 
Postman, or Night Mall . _ J.P. Clarke 3 0| Au Bord du Ruisseau, Pastoralo, sessseeeeee Folder 
3 0} Night Bell. CNS SS . J. P. Clarke 3 0| Alpine Horn, Petite Fantaisio . pececesese Surenne 
3 0 a ae sovcccrevcscccssosccoons W. ewig a. 
’ Marche Nuptiale . so ceccevccceses Founor 
3 0 LAS. Six Suites ame P iano... enccceoeevesecesecs ae! 8. Bach 
3 | Rhine Wine... ssssssssseesesseers C. Godfrey 4 0) Caprice Villageois ... 5 see Nollet 
3 | Viennese....... sesesseesessseseeee E. Wallerstein 4 0|Orphee aux Enfers, Fantaisi . . Hargitt 
B Ol Original ....ccesscssessssesereeeeesereeeeee Rimbault 3 0 Be Bs & i ecsccrnieneneenneernvaereinn 
3 0 *,* All the obovs are beautifully illustrated. Rues des Londres ..sssrssrcseee sovesesseserers NOMOL 
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LLEMENTARY WORKS, STUDIES, &c aol 
1G Vet cactacdscasetacasese wie Se 
2 j LA ; iy 9 * °ltt, FOLLETTO GRBIOD) «6. os: science cena wia's t 0 
the M wocesescss OP. 29 3 OTUN SOGNO D'AMORE (Nocturne) ...ce026 4. 0 
Z r Vianoforte dents, preceded by UNA NOTTE D'ESTATE (Nocturne) .... 4 0 
‘ iD vwualysis of the Table of 
Iuier Is, with —_ arks on the best ADDIO DEL PA SSATO (Tran cription) { 0 
ethod of Practice, Fingering, de. 4 0) nag De CHARGE (Morceau de Salon).... 4 0 
Va bord, } found ’ ai / fired } ahi = - ° 
_ . IL, TRAMONTO DEL SOLE (Pensiero).... 4 0 
( ty ‘is ‘Two Bool = [DANCING LEAVES .....cccceceescveces 4 0 
j cloct ‘ ° ..eneh 4 0 ‘Vile P VY ’ ° a, 
“ — ba bec ait dae Gar ahaa ae MERGELLINA (Barearole) ....... eee t 0 
‘I Vinnoforte Tutor ‘Third Edition)....-..--.+0-, 4 ©} LA TARDE (Morcean de Salon) ......... . 30 
Muriac’s Three ¢ ly ..c.....each 2s, to 3 0| SOUVENIR D'ITALIE (Nocturne) ........ 1 0 
National Melodi ' Studies for the Left Hand 3.0 : : TO on rte hy Se 
Octave Exercixes. Clemet teibelt, Thalberg, &e... 3 OH, DEAR, WHAT CAN THE MATTER 
PEONTS FNGOF A COMPAR < sose stern rere steesesees SS BEL (TeaDsemOhion)) is sain vavieewicicavieies t 0 
CLASSICAL PRACTICE. Le Ae fs RPI ocean ce nasacen sa, 278 
Edited by W BENNETT. ORPHEE AUX ENFERS (Arranged as a 
Ror Plancforte Sindent ected from the moat celebrated GAO asaceassianacinciouved cakans oe 6 0 
Com pore aneient amis ‘ Nine Number 
RELUDES AN sESSONS. 
PRELUDES AND L ONS VOCAL MUSIC. 
] \ FERNDALE BI RVT, Mt Prov, CANTAI 
NON FE VER (Romanza).......ecee0. ° 30 
Co ! 1 pecs pall the major and minor | s . . 
he Ty of the Queen's College, London, | NON TORNO (Romanza) .....ceeeeeeeees 3.0 
o Ih h a or, in ‘Two Book, 6s. each : sit y 
1 LO SCOPATO | by Mr. Santley) .:.... 3° 0 
| 
| VO DANZAR (Su... 2° Me. Carlotta Patti) 5 0 
LONDON : LONDON*: 
LAMBORN COCK, ADDISON & CO., ILUTCHINGS & ROMER, 
62 & 63, NEW BOND STREET, W, 9, CONDUIT STREET, REGENT STREET, W. 
ITHER.—Herr Professor CARL FITTIG, of 
B R I G H T O N. 4 Dresden, who has had the honour of performing on the 
Zither before the Prince and Princess of Wales, is now ready to 
cae aes. | give LESSONS, lraving, at the request of several pupils im Eng- 
| land, decided "on remaining for the present in this country. 


Herr Fittig can offer the highest testimonials and references, 
| both English and basgaen. g as to his character as well as to his 
| talents as a musician, and a master and teacher of the Zither. 

— — x pe : to eng ageme nts % ty rform Mee 2: select 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, |*'iiomsinr.” (SY “tihici “iit 


TREA TISE ON THE ART OF. PIANO- 

= \YING.—NEW WORK, by which piano-players are 

e A led according to rules therein laid down, to fingercorrectly and 
| with the utmost ease, every passage by conjunet degrees which can 
possibly be introduced into anyypiese of Music. INVALUABLE to 
amateure andMosT INVALUABLE to teachers, who will find therein 
time and labour economised to a great extent. To be —- 


64, WEST STREET. 


A large Stock I irst-class Tnstiue | the publisher, J. W iNiams, Holborn-bars, London ; J, Smith & 

y “> ‘ .| Son, Liverpool ; Pigott & Co., Dublin; Wood & Co., Falinburg: 
ments, by all the Best Makers, for Sale or lor of the Author G.°WeeRtiwmey 48, Bedford-street, North 
Hire | Liverpool Author - of «As Practical. Treatise on Musical 

; *wul The Art.of Singing,” Ke. 





Pianofortes of every descriplion Olt | 


| — ition,’ 
| For oP our Veices.and Benn to E nglis h Words. 





heir Thr Y J) Syster 
Niclas ginmmette: apie | ASPs FIPTY SACRED MUSICAL GEMS 
Pianofortes and Ilarmoniums let out of Greck Jewish | German | Spanish and 
‘ ‘ Russian Italian Latin other origins 
on Hire from On Month. Price 1s. Cxown Svo., cloth, gilt edged. 


Cramer & Co., Nispet & Co,, and Hamitton & Co, 





and Contracts Tunings 


undertaken 


Repairs jor ce va einaelt We ak Oot 


Price Gide 


| “By Post 7a 

q 
Sul be 7D received for Crameris As S&INTS' CHURC Margaret-street. 
ape he 55 Z ss eT ph Se | eprinted frem he BEA a wenats appendix: con- 


GUINEA MUSICAL SUBSC R IPTION, which | {aining the Times of the OrdMary and Speciil Serfless thronglnut 


: . i | the year, and of the Charities in connexion with the Church. 
entitles Subscribers to FIVE London: J. T. Haves, Lyall-place, Baton-square ; Orchestra 


WORTH of their Sheet Yi * Office, 55, King-strect, Regent-street, 


eae: 6 JA67 Ley 


I¢ 
CRAMER & CO.’S BRIGHTON BRANCH, |" 
64, WEST STREET. 


PIANOFORTES. 


W J. ENNEVER. & SON., PIANCFORTE hae beautiful and unique little article (size 
e MANUEKACTURERS,.18, SOHO-SQUARE, W., and illustration), all the properties of the 
65, JOUN-STREET, Fitgvoy-square) W.C. (Manufacturers to | ordinary tuning fork ; being made of the finest tempered steel, 
the late firm of Allison and Allison, Dean street, Soho.) and-electro-plated, it has a pure and sustained t ne; is termed to 

Ww. J & Son respectfully invite the attention of the | the exact pitch established by the Society of Arta, Itforms an 
and the Profexsion'td the Stock of FIRST- | elegant and useful appendage to the watch chain or guard, 
Price—Electro Plated with Silver, post free for 18 stamps, 

Ditto. Gold, 0 24 stamps, 

also for ” : 

To be had of T. Warker, General Music-smith, Shefiield, 
or Caamer & Co., 201, Regent-strect. 


GUINEAS’ 


IN G s ¢ U D GAL OP, 
Vi ayed and eneored- every night at the flolborn Theatre. 
| Cu natipin Go 4 Co. Lamniod, 201, begat street, W. 


io 


THE MisikTORE TUNING FORK 
(G, A, or C). 








of possesses 


Nobility, Clergy, 


CLASS PLANOFPORTES which they have always on hand,’ 
from Which to select either for Sale or 
Vianolertes manufactured for e xtreme climates $ 3 
echools, in ash, mahogany, or American walnut, at od guineas’ 
Pianofortes tuned, repaired takeh in exchange 





, Ke. 


BA 


| 1867 :—Four Grand Orchestral Concerts, at St. James’s-hall, on 


| Hall, 
| ready for delivery, 


USICAL SOCIETY 
followiug isthe SCHEME 


| 


OF LONDON. -~The 
for the NINTH SEASON, 


March 20th, April 24th, May 15th, and June 12th; Lectures 
with Hlustrations, by Prorgssor POLE, F.R.S. Mus, Bac 
Oxon, and Dr. RIMBAULT, F.S.A.; Two Trials of New 


Chamber Compositions, Twenty Meetings for Choral Practice, 
Conductor of the Orchestra, Mr. ALFRED MELUON, Con. 
ductors of the Choral Class, Mr. JULES BENEDICT, and Mr, 
J. DUGGAN. Arrangements have been made with Mr. Austin 
for the issue of Subscribers’ tickets at his new offices, St. James’s 
Regent-street entrance, and 28, Piccadilly, which are now 
Members and Subscribers wishing to join the 
choral class should send their names to the Secretary without 
delay, the first meeting being fixed for January 20th, at the 
Marylebone Institution. Annual subscription, £1 1s.; reserved 
seats for the concerts, 10s. 6d. extra.—N.B. Subscribers re. 
guire no nomination. 


C. G. VERRINDER, Mus. Bac. 


No. 19, Wigh-street, Manchester-square, W. 
\ TANTED, a Situation as Pianoforte Tuner, 

Toner, or Regulator ; has been in the line 20 years ; was 
13 years in last situation. Address C. J. 8S., 34, Clipstone- 


street, Fitzroy-square, London. 
T° ORGANISTS.—The Organ Committee are 

about to appoint an Organist and choir, master to the 
Parish Church of Mitcham. Salary £50 per annum. Gentle- 
men disposed to compete for the appointment, are requested to 
forward their applications, accompanied with testimonials, before 
the 25th inst., to Mr. E. Cuart, Hon, Sec.. Mitcham, 8, 


» Oxon, 





LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
Pianoforte or Harmonium, in or within ten miles of 
The very highest references can be given. Terms 

Address, Mrs. John Walcott Harris, 51, Elizabeth- 
Katon-square, 8. W 


ev, SALE. — A Complete Collection of the 

Works of HANDEL. Arnold's edition, 38 volumes, 
Bonght at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomm. Price £60, Address, M. Rexeer, 1, 
Rue de Laval Prolongée, Paris. 


on the 
London, 
moderate. 
street, 








W: ANTED, a steady and thoroughly expericneed 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 








.V ENING DRESSES = slack ‘Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 

fashion and economy in price. 
THE LONDON GENERAL MOURNING W AREHOU SE, 

247, 249, and 251, REGENT-STREET. 
JAY'S. 


\ ILLINE RY .—The ene mch Fashion of much 
i smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta: 
tions, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


r AF FETA D’ ‘ITALIA re TAFFETA 

KLORENTINE.—These Black Fabrics are for dinner or 
evening Wear, and are made up in fashionable skirts, or cut from 
the piece by ‘the yard in any oo — 








THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET? 


Now Ready. Price 3s, Feap. 8vo., cloth. 
K C CIE H OM IN 
‘a4 ’ By an OXFORD DON. 


Apams. & Fravcis, 59, Fleet-street, F.C. 





E 8, 














Now ready. Price 1s, 
ULIUS CESAR, tragédie de Shakespeare, 


e traduite enevers franc ais par le Chevalier de Chatelain, 
auteur des “‘ Epis et’ Bluets.” 


Londres: Ro.anpt, 20, Berners- amon, w. 








Now a teddy! price 1s. each oak 


NY Bee — HAMLET — tragédies de Shake- 
tés en vers francais par le. Chevalier de 
auteur des ‘Perles «'Orient,”. traducteur des 


Chatelain, s 
Canterbury de Chaucer,” des “ Moines de Kileré, 


Contes de ¢ 
etc., etc. 


Londres : Rotanpt, 20, Buneso-cioah, Ww. 


Genes EN rus T MAN | QUADRILLE, 
lay ed evéty night in the successful drama of that name 
at Astlé¥’s Theatre. Solo or Duet, 4s.. Cramer & Co, Limited, 
201, Régent-street, W. 











d ky" CULTIVATION. OF TEA inthe East 
Indies is an_ important feature, an oat EAST peer 
TEA COMPANY have, on account_¢ great strength an 
exquisite flavour, promoted its 3 by every means. 

Companyare now selling Assim, Cachar, Darjeeling, &c.,. at 
the reduced duty—viz.. in 2s, 8d. to 38. 8d. per Ib., and China 


Teas as usual, »t-is. 4de Ib., and upwards. Price list post free. 
Warehov "a, No, wa EAT ST. ELEN’S CHURCHYARD, 
Bishopsgate. — 4 
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